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Editor's Note

From the Editor-in-Chief

The CJP's growth pangs, whatever form they take, will offer a mirror to how India absorbs the political energy of that youth, and will shape the next decades of its democracy more than any single election

Aroon Purie  UPDATED: 2026-08-21 16:53:18

 

The name alone is ingenious. The cockroach, distinctly unglamorous, very many in number, powerless, but also strangely enduring, could stand in for the common Indian in self-mocking irony. Born as online satire, the Cockroach Janta Party (CJP) spread with a speed no conventional political party could have engineered. From its virtual petridish, it sprang to life in real-world politics at Jantar Mantar, drawing tens of thousands of young Indians, gig workers and shanty town dwellers alongside YouTube influencers and students from elite colleges, the urban melding with the non-metropolitan. The tidal surge forced the Narendra Modi government into a rare retreat and a re-evaluation of its entire public outreach. A Union minister resigned, exam reform was fast-tracked. The prime minister himself took to Instagram. For a movement born as a joke, that is a serious opening chapter. The question this week’s cover story asks is the one that matters most. What happens next?
All signs are that the youth league aims to climb up the ladder. The CJP has rolled out an agenda and put in place a rudimentary national organisation. Such an evolution logically culminates in a political party. Even its flock may find it a bit anti-climactic if it chooses to remain an amorphous youth movement, a pressure group, or an NGO. Getting into politics may attract jibes from the mainstream, but nothing about such an ambition is unjustified. India’s Gen Z will yield a massive 380 million voters by 2029, a quarter of the electorate. Once an insignificant, apolitical band, it will become India’s largest and perhaps most decisive generational bloc. Common concerns bind them, especially the scarcity of jobs. Their power was demonstrated in Tamil Nadu, when superstar Vijay, a political debutant, swept aside a strong traditional party purely on youth strength. The numbers and the precedent exist. There is nothing inherently implausible about a national occurrence of that kind. But what is plausible in theory is frequently destroyed in practice by India’s messy, competitive political terrain. The CJP is moving with seeming awareness of the potential as well as the peril. Neither the ruling BJP, nor Opposition parties like the Congress, are likely to roll over and give right of way to a formation they see as an upstart. How then can it translate its start into a politics of lasting value? One that can make a difference?
I have been watching Indian politics for 50 years. I have seen popular movements rise on genuine public anger and dissipate just as quickly when the anger had nowhere structural to go. I have seen others make the transition into a durable political force. The difference between the two is rarely passion. A movement needs three key ingredients to succeed: leadership, an agenda and an organisation that can communicate that agenda to the public and make it count. From Jayaprakash Narayan in the 1970s to Anna Hazare and Arvind Kejriwal in the 2010s, popular protest movements that made such a transition had charismatic figures who could become a rallying point. Abhijeet Dipke gives the CJP a likeable but unassuming helmsman who is still evolving from his past role as a backroom operator for the Aam Aadmi Party (AAP). His team, too, bears that imprint. The CJP has smartly expanded beyond the NEET controversy that ignited the whole movement. It now talks of the state of government schools, electoral reforms, corruption and institutional accountability across the board. These are real issues, but a mature political party needs more than a list of grievances.
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It needs a blueprint for India’s economy. How will jobs be created for the 12 million young Indians entering the labour market every year? How will the structural mismatch between education, skills and employment be resolved? Curing a tainted examination system will not by itself solve the stark asymmetries that Gen Z faces. A policy ethos cannot be an afterthought to an agitation. The CJP’s agenda needs more sharpness, depth and cohesion than it currently has. They will also face the threat of the traditional parties hijacking their agenda, particularly the Congress, which has not had much traction for the issues it has picked up. Also, the might of the ruling party will rain on them.
Communication is where the CJP clearly scores. Speaking directly on Gen Z’s favourite social media platforms, it can bypass the entire communication machinery of traditional parties. An Instagram reel reaches the grassroots in an instant. Its ‘Kya Bolti Public?’ campaign sets up a two-way channel, crowdsourcing governance themes and creating something resembling popular ombudsmanship. That is innovative and real. The question is whether all this raw digital energy can be harvested and processed into a coherent political product or whether it dissipates into a callow formation as similar movements did elsewhere.
India’s political history does not inspire easy optimism. It does not foreclose the possibility either. We speak to enthusiasts and sceptics alike, examining whether a youth movement born in satire and validated by genuine public anger can make the difficult journey to political maturity. The CJP’s growth pangs, whatever form they take, will offer a mirror to something larger. India is the youngest major country in the world. How it absorbs the political energy of that youth, productively or destructively, will shape the next decades of its democracy more than any single election.
The cockroach, it seems, has ambitions beyond survival.

- Ends
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Cover Story

CJP | Can they make a difference?

The Cockroach Janta Party expands its agenda and outreach, but challenges remain before it can emerge as a major political force

Raj Chengappa, Avishek G. Dastidar, Dhaval S. Kulkarni  UPDATED: 2026-08-21 16:51:01

 
FLAGGED: PM Modi, Nitin Nabin and Amit Shah at an NDA parliamentary party ‘Mangal Milan’ meeting, Aug. 11. (Photo: IANS)
The children do the counting themselves, video-recording their grievances on a hand-held mobile. At the government school in Santuk Pimpari, a village in Maharashtra’s Hingoli district, they list what they don’t have: benches, clean drinking water, usable toilets, a working computer, enough teachers. It happens to be a school in the ancestral village of Abhijeet Dipke, national convenor of the Cockroach Janta Party (CJP). Even as their Insta post goes viral, videos begin coming from elsewhere. In Balaghat, Madhya Pradesh, villagers post reels of broken windows, dirty washrooms and inadequate drinking water. In Bengaluru, volunteers spend a morning at a government school talking to teachers and parents. The instruction circulating online is simple: “inspect, ask, listen, document.” The CJP calls the campaign ‘School Thik Karo’ (Fix your school). Parents, students and citizens are being encouraged to audit their local government schools, record deficiencies on their phones, tag the CJP and demand that authorities fix them. It is an ingenious extension of the method that first propelled the CJP into national prominence: find a grievance young people recognise, document it, put it online, amplify it, mobilise around it and then force the state to respond.
Fresh from the success of what it calls “Season 1”—the agitation against the leaked question paper of the National Eligibility-cum-Entrance Test (NEET) at Delhi’s Jantar Mantar that culminated in the resignation of Union education minister Dharmendra Pradhan on July 25—the CJP is attempting something considerably more ambitious. It is taking a movement born on Instagram to India’s villages and towns and widening its original battle over exam fairness into a campaign about education, jobs, health and state accountability.
Importantly, it is discovering what happens when digital activism meets power on the ground. In Thanagazi in Rajasthan’s Alwar district, CJP co-convenor Ashutosh Ranka and organisation co-head Deepak Baliyan reached after students began protesting over the state of their school. The 180 students here have three teachers and just three rooms; water leaks through the classrooms and there is no usable toilet or proper drinking water. Some of the children protesting were six or seven years old. Their slogan was startlingly direct: ‘Give us teachers or give us TCs (transfer certificates to go to other schools).’
Something has changed. When the protests began at Jantar Mantar, Baliyan recalls, only 200-300 people turned up initially. Many were frightened of confronting a powerful government. “Now,” he says, “that fear among the youth has completely disappeared. Now, we are not afraid of officialdom. Now, they are afraid of us.” That psychological shift is what Ashok Dhawale, member of the CPI(M) politburo, too, regards as the CJP’s first success. “The most important thing the CJP achieved was the demolition of fear,” he says. Something he believes has also emboldened Opposition parties and groups that had supported the protests.
However, now comes the much harder transition and the bigger question: can the CJP transform its movement into a major political force across the country?
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PRESSURE GROUP OR POLITICAL PARTY?
As its first avatar, the CJP prefers to be more of a “pressure group” rather than a political movement, as Dipke puts it. “People have lost faith in all institutions,” he tells india today. “People’s representatives change loyalties soon after being elected. India needs a social movement in which people rise above political affiliations.” That said, he doesn’t rule out the CJP emerging as a political party at some point, “If the people want us to, we will have to consider it,” he says. “But we have no such plans now.”
The lure of electoral politics, however, may be hard for the CJP to resist, given the sheer weight of the constituency it seeks to mobilise. Those aged 18-29 account for nearly 30 per cent of India’svoting-age population. Tamil Nadu demonstrated what can happen when this demographic heft translates into votes: Vijay’s Tamilaga Vettri Kazhagam (TVK) drew around 60 per cent support among young voters, helping propel the fledgling party to a 108-seat win (out of a total of 234), breaking the decades-old duopoly of the DMK-AIADMK (Dravida Munnetra Kazhagam-All India Anna Dravida Munnetra Kazhagam). Yet, nationally, Gen Z presence in the corridors of power remains minuscule: there are just six MPs who are less than 30 years old in the 543-strong Lok Sabha and only 20 among the country’s 4,131 MLAs.
Dipke is wise to be cautious. India’s post-Independence history is littered with agitations that shook governments, only to fade away. A few, however, did alter the political landscape fundamentally (see box, Youth in Revolt). Like the 1974 Sampoorna Kranti or Total Revolution movement in Bihar, the student uprising that, under the moral authority of Gandhian leader Jayaprakash Narayan, led to the crushing defeat of Indira Gandhi in the 1977 Lok Sabha election. In the 1990s, the anti-reservation agitation permanently reordered the politics of caste and representation, giving India leaders such as Lalu Prasad Yadav and Nitish Kumar in Bihar and Mulayam Singh Yadav in Uttar Pradesh. More recently, the 2011 India Against Corruption (IAC) movement erupted with the demand for a Lokpal, a national statutory ombudsman body, to investigate graft charges against public functionaries, including the prime minister. It saw Gandhian activist Anna Hazare go on a hunger strike until the Manmohan Singh government relented to the demand. That movement gave birth to Arvind Kejriwal’s Aam Aadmi Party (AAP), which ruled Delhi for over 10 years until 2025 and expanded its sweep to Punjab in 2022.
The CJP may not be looking that far right now, but, in NEET’s failure, it found a grievance that was simultaneously specific and universal. Competitive examinations remain one of the few routes to financial security and upward mobility available to lower- and middle-income households in the country. Years of study, coaching fees and family savings are invested in the hope that, however brutal the competition, their children will get a fair opportunity. It was this faith that the rigged NEET examination destroyed yet again, and it was the pent-up angst and anger that erupted this summer at Jantar Mantar.
“The CJP was not talking caste, community or religion, but was focused exclusively on examinations and on the issues of fairness and equity, which resonated well,” says Congress general secretary Jairam Ramesh, who was among those behind Rahul Gandhi’s Bharat Jodo Yatra in 2022-23. According to him, the CJP’s strength lies in its ability to caricature political figures, including the prime minister himself: “There is nothing more toxic to a leader than to become the object of satire. It strips them of some of their mystique.” He does caution, though, against the CJP becoming a political party prematurely. As he says, “One of the sources of support for the CJP is the fact that it is non-political and not seen as an offshoot of either the Congress, the BJP or AAP. If it becomes a political party, then its effectiveness will get enormously diluted.” However, though there is merit in Jairam’s argument, if the CJP does not become a political force, it runs the risk of being reduced to a glorified NGO.
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REALITY CHECK: Dipke interacts with students at a government school in Hingoli, Maharashtra, Aug. 18. (Photo: IANS)


EXPANDING THE CJP AGENDA
The CJP, then, must strike a careful balance between expanding its political influence without getting branded as an opportunistic outfit seeking power. For Dipke, the Jantar Mantar agitation clearly exposed the issues that bother Gen Z. “There is anger about the quality of education and its affordability,” he says. “But the issue of unemployment loomed large too. The crowd was not made up of students alone but also included those in the 25-35 age group. Many protesters had degrees, but no jobs.” What the CJP seems to have stumbled upon are grievances that have enormous resonance: the collision between rising youth aspirations and shrinking opportunities.
Ashwani Kumar, political scientist and senior visiting fellow at the Centre for Policy Research in Delhi, sees an additional generational shift. Earlier aspirations followed a familiar vocabulary—doctor, engineer, journalist, civil servant—jobs that promised stability, status and upward mobility. Millennials and Gen Z, he argues, have changed that script. “The boundary between a job, gig, side hustle and a career has blurred. They want to design life on their own terms, but there are no opportunities for them.”
Experts believe that the scale of this phenomenon could be considerably larger than the youth discontent that fed earlier movements. According to Professor Thomas Blom Hansen, a reputed political anthropologist at Stanford University who has studied nationalist and religious movements in India, “There is an accumulation of huge amounts of youth ambition and impatience with a system that doesn’t seem to, in any way, yield or give them anything. It is potentially the most explosive issue in India at this moment: what’s going to happen to all these young people who have very few opportunities going forward.”
The challenge for the CJP is to convert that diffused frustration into demands broad enough to unite different constituencies but specific enough for a campaign to be built around them. At the first ‘Cockroach Conclave’ at Dipke’s home in Chhatrapati Sambhajinagar in Maharashtra on August 5, it was evident that the CJP was expanding its agenda from ensuring fair entrance examinations to better-quality government schools and affordable education, and from unemployment to recruitment irregularities and social security for gig workers. Its ‘Kya Bolti Public?’ exercise seeks to identify further grievances from below.
The danger, however, is that merely collecting grievances through its public outreach could produce an unwieldy shopping list. Political sociologist Ghanshyam Shah, who has studied Indian social movements since the 1970s, points out that while ‘School Thik Karo’ is a useful campaign, “programmes have to be linked with policies”. For Shah, the larger question is not whether the CJP can get a broken toilet repaired, but whether it can articulate a compelling vision of what a public education system should achieve.
Economist Neeraj Hatekar agrees with Shah. “Increasing education budgets, filling teacher vacancies or changing curricula requires decisions at the top, and unless the CJP acquires political coverage, it will amount to just a repair job,” he warns. That exposes the CJP’s first fundamental choice. Is it trying to improve the system issue by issue, or attempting to acquire enough power to alter the system itself? Both require tremendous organisational abilities.
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RAISING THE COCKROACH ARMY
India’s unmet agendas give the CJP its opportunity, building an organisation into a viable national political force is its great vulnerability. As psephologist Sanjay Kumar, professor at the Centre for the Study of Developing Societies in Delhi, points out, “A successful movement does not automatically produce a successful party.” History, he says, offers contrasting lessons on converting agitation into electoral power. The six-year Assam students’ agitation (1979-1985) spawned the Asom Gana Parishad (AGP), which swept to power in the 1985 assembly polls. But the Uttarakhand Kranti Dal (UKD), a leading force in the long struggle to carve a separate hill state out of Uttar Pradesh, failed to capitalise on that triumph when Uttarakhand was finally created in 2000 and was reduced to a marginal electoral force.
Kumar points to an even bigger hurdle. “The CJP will be confronting a formidable opponent in the BJP. So, it may be better off starting small—proving itself in a state or a handful of constituencies—rather than imagining itself immediately as a national alternative.” The BJP-RSS ecosystem, after all, has been built over generations, with cadres, booth committees and grassroots networks capable of countering, containing or co-opting challengers. Yet Hansen of Stanford University sees a potential weakness. “The BJP has built a 20th-century political machine around physical networks, grassroots organisers and disciplined mobilisation. But will that prove as decisive in the social media age, when the CJP has demonstrated the power of speed, digital reach and horizontal connectivity?”
The CJP’s ‘Brahmastra’, as a Dipke associate describes it, is social media. ‘School Thik Karo’ offers a glimpse of how that weapon works. Local Instagrammers and content creators audit village schools; the CJP’s central handle then shares their reels, amplifying a hyperlocal complaint into a potentially national conversation. Ajay Dandekar, an academician, sees something genuinely novel in this. The CJP’s ground mobilisation, he says, grows out of a social media interaction that is “almost autonomous and immune to outside pulls and pressures”. The consequence has not always been orderly—there have been hasty articulations and missteps—but Dandekar believes that the sudden opening up of public expression is “an extremely healthy sign for our democracy”.
Yet followers are not cadre. And the CJP knows this. It is putting together national structures covering policy, legal affairs, finance, technology, media and administration. Baliyan has been tasked with building the ground organisation. His test for prospective volunteers is refreshingly mundane: “How much time can you give to this? How far do you see yourself going? How far can you run around?” That is the unglamorous work on which movements survive after the algorithm moves on. And the CJP has a considerable way to go in that respect. Veteran socialist and former AAP Maharashtra chief Ranga Rachure says those around the CJP may be “simmering in anger against the system”, but lack ideological clarity and a ground organisation capable of holding on to the constituency they have mobilised.
There is an opposite danger as well: too much organisation. Tanvir Aeijaz, political scientist at Delhi University’s Ramjas College, warns of “bureaucratisation”—the process by which a spontaneous movement becomes so structured that it loses the very energy that created it. The CJP’s immediate test, therefore, may not be whether it can defeat the BJP at the BJP’s organisational game. It is whether it can invent a 21st-century movement structure—lean enough to retain digital spontaneity, deep enough to sustain campaigns on the ground and coherent enough to exert political pressure without being swallowed by conventional politics.
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WHO IS THE FACE OF THE CJP?
Almost every transformative Indian movement eventually acquired a face. If JP supplied the moral force protesting students in Bihar, V.P. Singh personified Mandal politically and Anna Hazare became the icon of IAC before Kejriwal converted part of its energy into electoral politics. The CJP has the 30-year-old Dipke, an unlikely but not entirely accidental face of the revolt. Born into a middle-class Buddhist Dalit family in Maharashtra, he went to a Marathi-medium school, graduated in journalism in Pune and then went on to study Public Relations at Boston University.
He is also not entirely new to politics: between 2020 and 2023, Dipke volunteered with AAP’s social media operation, where his instinct for digital messaging was already evident. As Ankit Lal, the former AAP social media strategist who worked with him, recalls: “Abhijeet was a maverick. He was always bubbling with ideas. There was something different about him.” Yet the CJP has consciously resisted turning Dipke into a personality cult. Psephologist Yogendra Yadav points out that this does not make the CJP leaderless: “They already have leaders there is a decision-making structure.” The attempt is to have leadership without becoming leader-centric.
There is another intriguing dimension to Dipke’s emergence. Influenced by B.R. Ambedkar, he comes from a community in Maharashtra where education and government employment have historically been powerful instruments of social mobility. Yet he has conspicuously avoided projecting himself as a Dalit leader. Instead, he has sought to construct an identity around generation rather than caste, pitching the CJP’s appeal to students and young job-seekers across social groups. That makes the CJP an unusual experiment. Its constituency is conceived not through caste, religion, language or geography, but through age and shared aspiration.
Experts, though, are sharply divided on whether the CJP’s decentralised model is a strength or a weakness. Yashwant Deshmukh, psephologist and co-founder of CVoter, points to history: successful mass movements have generally coalesced around a recognisable personality: JP, V.P. Singh, Hazare and Kejriwal.
Deshmukh is sceptical that Dipke currently possesses such a stature. He draws a sharp distinction between creating a successful digital movement and commanding the moral authority and charisma to sustain a mass political mobilisation. “Dipke is nowhere near being a JP or, for that matter, Anna. He’s not even one per cent of Arvind Kejriwal,” he says. Deshmukh believes the CJP itself recognised this leadership deficit when it brought Sonam Wangchuk into the agitation. Wangchuk lent the movement moral credibility and public recognition, but even he failed to convert himself into its enduring rallying point. “The CJP’s biggest flaw,” says Deshmukh, “is that it does not have an Anna Hazare-like figure to rally around.”
Ghanshyam Shah offers perhaps the most useful formulation: “The larger vision can coordinate it. It might be one individual or a group of individuals,” he says. His more important reservation is that the CJP doesn’t yet possess that larger vision. Unlike JP’s call for Sampoorna Kranti, he says, “As of today, it’s not there I am not able to see it.” The leadership question, in other words, circles back to the agenda. Before the CJP finds its JP, it may need to find its big idea.
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IS THIS A GEN Z MOMENT?
The strongest wind in the CJP’s sails may be the one that it did not create: a widening generational fault line in Indian politics. According to Congress ideologue and Rajya Sabha MP Praveen Chakravarthy, unlike Mandal or IAC, where mobilisation crystallised around a defining issue, the divide emerging now may increasingly be one of age. “For the first time, we are seeing a complete age fault line in Indian politics. Younger voters are not merely angry about jobs or examinations; they are increasingly impatient with an entire political establishment they regard as dated.”
That alienation is reinforced by a political generation gap that may itself be accelerating. Prafulla Ketkar, editor of the RSS mouthpiece Organiser, argues that what once took 20-25 years to constitute a generational shift can now happen in four or five years, driven by technology and rapidly changing worldviews. “The sudden technological transformation,” he says, “has created a socio-cultural rupture, widening inter-generational communication gaps that we need to bridge as a society and as families. Otherwise, it will lead to social fragmentation, leaving us without finding lasting solutions to the concerns that preoccupy data-defined Gen Z.”
Intriguingly, even the CJP’s ideological opponents acknowledge the danger of established politics failing to listen to this new constituency. As Ketkar points out, “Gen Z increasingly demands dialogue rather than one-way communication. They want to be listened to as well. They have their own concerns.” K. Annamalai, former president of the BJP in Tamil Nadu, who left the party to form a grassroots organisation, argues that the BJP’s increasingly insular system failed to detect the CJP groundswell and says the party must implement a genuine rather than a cosmetic generational renewal.
Yet discontent with old politics alone will not be enough to translate into allegiance to the CJP. It does not point to any cohesive “Gen Z vote”. India’s regional, caste and party structures remain powerful, and a successful movement can easily become an unsuccessful political party. Moreover, the CJP is not operating in a political vacuum. The BJP and Congress are already adapting their youth outreach (see box on BJP and Congress strategy). Established parties can adapt, rejuvenate their leadership, appropriate Gen Z issues and learn their digital language.
That is the paradox of the political milieu the CJP has entered: the environment may be unusually ripe for disruption without necessarily being ripe for the CJP. A generation may indeed be looking for something new, but whether the CJP can become its vehicle will depend on its ability to turn the fleeting advantages of youth and novelty into trust, performance and staying power. Season 1 showed that the CJP can make noise. Season 2 will tell us whether it can make change.
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Defence

The boom in Indian arms exports

From BrahMos and Astra missiles to counter-drone and combat training systems, the private sector is powering an unprecedented surge in global sales of indian defence products

Pradip R. Sagar  UPDATED: 2026-08-21 16:50:54

 
TOP DRAW: India’s BrahMos missile has been exported to the Philippines and Vietnam. Indonesia is its third overseas buyer (Photo: AP)
For decades, it was its reputation for being among the world’s largest arms importers that India was known for. That has now begun to change. A rise in defence allocations in the Union budget, a concomitant increase in defence capital expenditure and the opening up of the defence sector to private players fuelled a boom in indigenous manufacturing in the past 10 years. An unanticipated benefit of this success has been a remarkable surge in defence exports.
The numbers tell the story. Defence production reached a record Rs 1.78 lakh crore in FY26, up from Rs 46,429 crore in FY14. According to the Union ministry of defence (MoD), defence exports touched a record Rs 38,424 crore in FY26, up 62.66 per cent from Rs 23,622 crore a year earlier. In FY14, the figure was Rs 686 crore. Indian defence products are now being exported to over 80 countries, while the number of registered defence exporters has risen to 145. The role of the private sector is salutary—while it accounted for about 24 per cent of total defence production in FY26, its share in defence exports was 45.16 per cent.
Impressive though all of this sounds, India still doesn’t figure among top global arms exporters. Its latest figures are modest compared to the 2025 export figures of seventh-ranked Israel ($19.2 billion or Rs 1.8 lakh crore) and ninth-ranked South Korea ($15.4 billion or Rs 1.5 lakh crore). The numbers for fifth-ranked China, which does not publish annual figures, are even higher. However, the government has now set a target of Rs 50,000 crore in annual defence exports by 2029-30.
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Prime Minister Narendra Modi has already got down to work on that target. When he visited Jakarta in July, India and Indonesia announced agreements on the supply of the BrahMos supersonic cruise missile and the Astra beyond-visual-range (BVR) air-to-air missile—two of India’s prominent indigenous products. Indonesia becomes the third overseas customer, after the Philippines and Vietnam, to procure the BrahMos. Astra’s reputation, too, is spreading, with at least four other countries—Armenia, Saudi Arabia, Vietnam, Malaysia—interested in it. Pinaka multi-barrel rocket launchers, Akash air defence systems, Dornier 228 aircraft (produced by Hindustan Aeronautics Ltd), coastal surveillance systems, radars and electronic warfare equipment are also emerging as important components of India’s export basket. Clearly, India’s defence industry is graduating from selling individual pieces of equipment and ammunition to competing internationally with complete weapon systems—missiles, artillery, air defence equipment, naval platforms, radars, electronic warfare (EW) systems, aircraft and sophisticated counter-drone technologies.
The burgeoning exports can be attributed to indigenous research, competitive pricing, government-backed defence diplomacy and, increasingly, the operational record of Indian systems. The exemplary performance of BrahMos, Akash, Pinaka, counter-drone technology, EW and radar systems during Operation Sindoor against Pakistan in May 2025 has lent them huge credibility with prospective buyers.
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For Nagpur-based Solar Industries, which has expanded from explosives and ammunition to a broader export portfolio that includes loitering munitions, counter-drone systems and rockets for the Pinaka system, the next phase is about converting international interest into sustained relationships. “The strong growth in defence exports demonstrates confidence in Indian products,” says Dr Manjit Singh, director, Solar Industries. “The next step is to consistently deliver performance and quality at scale and establish India as a trusted long-term defence partner.”
While industry insiders endorse India’s ability to achieve its export targets, current numbers, they say, are influenced by a few large contracts. The challenge is to turn those successes into a steady stream of repeat orders and long-term programmes. For that to happen, certification and qualification processes must become faster and private firms must build capacity to manufacture at scale.
THE PRIVATE ENTERPRISE
One of the significant turnarounds in India’s defence export story has been the growing role of private industry. Under the government’s Make in India push, initiatives like Defence Procurement Procedure (DPP) 2016, Defence Acquisition Procedure (DAP) 2020 and 2026 and Innovations for Defence Excellence (iDEX) have simplified procedures, prioritised indigenous content and increased research funding and other support to the private sector. “India’s defence exports are no longer being driven by public sector enterprises,” says Ankit Mehta, CEO of the Navi Mumbai-based ideaForge Technology, makers and exporters of defence grade unmanned aerial vehicles (UAVs) or drones. “Private companies account for nearly half of India’s defence exports, particularly in high-technology segments such as drones, electronics and EW systems.”
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Mehta’s hopes, too, are buoyed by the growing confidence in Indian defence technologies. “India’s competitive advantage will come from delivering mission-ready systems rather than being the lowest-cost manufacturer,” he says. “What will decide export volumes is less demand than process: how long certification takes, whether domestic supply chains hold when they are tested, and whether companies keep funding in R&D. Winning a first export order is not the difficult part. Winning the second one is.”
“The world is beginning to look at India not just as a defence supplier but as a defence technology partner. That could be far more significant for India’s exports than numbers,” says Ashok Atluri, chairman and MD of Hyderabad-based defence firm Zen Technologies. The company is seeing strong interest in its counter-drone systems as militaries grapple with the rapid evolution of UAV warfare.
Zen is also seeing growing international demand for its live, virtual, constructive (LVC) and mixed reality combat training ecosystem, along with AI-enabled war-gaming solutions. LVC and AI-enabled simulation offer realistic combat experience by recreating battle situations and increases training intensity for militaries. Indian defence exports increasingly comprise such software, simulation, tactical training and electronic systems.
The changing character of warfare has forced militaries to look for cost-effective ways to track and destroy autonomous threats like drones, loitering munitions and precision strikes through air defence platforms and counter-drone systems as well as scout for long-range offensive platforms. All of which create a market for Indian firms.
Noida-based IG Defence, for instance, is developing KAL, a one-way attack drone with a range of 1,000 km and endurance of 7-8 hours with a 50-kg payload. It is positioning KAL as an affordable option of the Shahed class drone. Bodhisattwa Sanghapriya, CEO of IG Defence, says India is uniquely positioned to emerge as a trusted partner for affordable and mission-ready unmanned platforms.
EXPANDING CUSTOMER BASE
India’s customer base is also becoming more diverse. Defence exports to Myanmar, the Philippines, Armenia, Sri Lanka, Indonesia, Egypt and other African nations have increasingly involved higher-value platforms, besides exports of military components to the US, Germany and Belgium. The geographical spread reduces dependence on a single region and enables firms to understand varied procurement systems.
Vivek Krishnan of Bengaluru-based SSS Defence, which focuses on weapons like shoulder-fired missiles, small arms and rifles, ammunition and counter-drone systems, says the firm has been exporting since 2022 to nations that include Armenia, Nepal and Sri Lanka. It is exploring opportunities in Southeast Asia, Europe and Africa.
For some manufacturers, however, the supply chain is a constraint. Dependence on overseas components and logistics bottlenecks can all affect operations. “In our case, particularly with weapons, we have maintained control over design, developed our own manufacturing capabilities and built a supporting supplier ecosystem,” Krishnan says.
He also believes that India cannot win over competition from established American, European and Israeli manufacturers—as well as from Chinese and Turkish firms—by being the cheapest supplier. “Competitiveness cannot be built on price alone,” he says. “Our goal is to establish ourselves as a manufacturer of high-quality products comparable to American, Russian and European brands, while remaining more affordable than Chinese and Turkish ones.”
The government’s diplomatic push is helping private firms like SSS Defence to get into rooms that would otherwise be difficult to enter. “The government’s push for defence exports has helped build confidence among international customers,” Krishnan says. “Without this, establishing trust at the highest decision-making levels would be more difficult.”
Though India’s defence export numbers sit on top of a much larger domestic manufacturing base today, it needs more companies capable of designing and manufacturing complete systems and then delivering and supporting them over decades. The next stage of India’s defence-export journey will therefore be about building depth. The success of BrahMos, the emergence of indigenous drones, counter-drone systems and loitering weapons and the rise of private companies in high-technology segments all point towards that direction. The real challenge is for India to turn first-time buyers into repeat customers, contracts into long-term programmes and products into trusted global brands.
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BJP | Revamp for big tests ahead

President Nitin Nabin finally has his own team in place. It's a testing time for the BJP, and the fresh incumbents will have their work cut out to reorient the party narrative

Anilesh S. Mahajan  UPDATED: 2026-08-21 16:50:57

 
FLAGGED: PM Modi, Nitin Nabin and Amit Shah at an NDA parliamentary party ‘Mangal Milan’ meeting, Aug. 11. (Photo: IANS)
Two days before the Sangh Parivar assembled at Gudilova in Visakhapatnam district, the Bharatiya Janata Party started its organisational overhaul. The Akhil Bharatiya Samanvay Baithak, which ran from August 19 to 21, brought together 32 Sangh organisations to compare notes on issues of national import. Nitin Nabin attended it for the first time as BJP president. A question awaiting him there: what was he doing to strengthen the party’s network?
His answer had already arrived on August 17, and its clearest feature was what it left out. There is no television face in the senior ranks, no celebrity import. Amit Malviya, who ran the party’s IT and social media operation for 11 years, is gone. Tejasvi Surya, its most marketable young leader, is out of the Yuva Morcha. Sambit Patra, a familiar face on prime time, is now also Northeast coordinator.
What Nabin has instead is a 64-member team, many of them new, the bulk of them drawn from state units rather than Parliament’s front benches. The party has seen a testing phase in the past few months and has responded to it by promoting people who understand how the organisation is built rather than people who can explain it on air. That said, some familiar faces have found favour again after time in the political wilderness—Ram Madhav, a member of the RSS national executive who was dropped in 2020 (reportedly due to differences with Union home minister Amit Shah), is back as national vice-president while former Union minister Smriti Irani, who lost in Amethi in 2024, is a newly minted national general secretary.
Nabin’s predecessors had put newish teams in place after they took over, but the 2026 revamp cuts much deeper. Of the eight general secretaries under former party president J.P. Nadda, only two, Vinod Tawde and Sunil Bansal, survive. Nine of the 13 vice-presidents are new, as are 15 of the 16 secretaries, and all seven morcha chiefs. Meanwhile, another durable performer, Tarun Chugh, has been made central office in-charge, the position Arun Singh held before him. The latter has been handed the party’s prize state, Gujarat. Tawde takes on Uttar Pradesh, Satish Poonia takes up the vacancy in Punjab, which has had no state in-charge since former Gujarat CM Vijay Rupani died in the Ahmedabad plane crash in June 2025. The churn, it seems, runs in a specific direction. The posts filled with new names are the ones that face the electorate. The posts reinforced are the ones that build the cadre.
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LEARNING THE LESSONS
The BJP won 240 Lok Sabha seats in 2024 and lost its majority. It drew three lessons from its diminution, and all three are evident in this list. The first concerns mending ties with the Sangh. What broke in May 2024, at the height of the LS campaign when Nadda told an interviewer the party was self-sufficient and no longer needed the RSS, has largely been repaired, but the Sangh is not fully on board. The state assembly campaigns since, the organisational overhaul, they all show that the Sangh outfits are being consulted and taken onboard in most of the decision-making. Yet, gaps still exist. The BJP leadership is still negotiating for a fresh lot of pracharaks to fill the general secretary (organisation) posts at the national level and in the states. Eight states, including poll-bound Uttarakhand, have vacancies.
The reset is on. Saudan Singh, a full-time RSS pracharak on loan to the BJP, returns as joint general secretary (organisation), the post he held till December 2020, when he was shifted to Chandigarh and the tier was left with a single occupant, Shiv Prakash. He has now been roped back in alongside Prakash, with B.L. Santhosh leading the pack as general secretary (organisation). Party insiders offer two readings. Either the leadership is positioning the veteran pracharak to succeed Santhosh, or it is seating a counterweight next to a general secretary whose stand on decisions had become unyielding.
The second lesson concerns the party base. The Opposition’s Constitution-and-reservations-under-attack campaign had moved through OBC, Dalit and farmer constituencies faster than the party could counter. The response: every BJP morcha covering these groups has changed hands. Amarpal Maurya, a Rajya Sabha member from UP, takes over the OBC Morcha. The SC Morcha goes to Shivesh Kumar Ram, a close confidant of Nabin who entered the Rajya Sabha from Bihar in the same round as the president himself. Mannalal Rawat, the Udaipur MP who has a doctorate on tribal issues, gets the ST Morcha. The minorities are now the concern of Kunwar Basit Ali, a young Muslim Rajput leader from Meerut. Roop Kumari Choudhary, an MP from Mahasamund in Chhattisgarh, heads the Mahila Morcha; Rajya Sabha MP Bansilal Gurjar of Madhya Pradesh has been elevated from vice president to head the Kisan Morcha; and Hemang Joshi, a first-term MP from Vadodara, takes over the Yuva Morcha from Surya. Joshi has a big job on his hands—bridging the chasm that became visible during the recent Gen Z protests.
The third lesson concerns narrative, and it is the one the party has absorbed most reluctantly. Malviya’s removal comes three weeks after the Cockroach Janta Party (CJP) became the organising vehicle for nationwide student protests over the NEET exam paper leaks. The BJP’s own posts were flooded with comments demanding Union education minister Dharmendra Pradhan’s resignation; he left the cabinet on July 25. Weeks earlier, the withdrawal of the movie Satluj had left the party defending a decision in poll-bound Punjab rather than framing the argument. In both episodes, the BJP, which had built the first mass digital operation in Indian politics and held the advantage for 12 years, was left answering a narrative set by someone else.
Deepak Mhaskey, who replaces Malviya as social media head, rose through the Chhattisgarh unit as its spokesperson and ran the state’s digital campaigns. He and Nabin had worked together in the 2023 assembly election there, where the latter was election in-charge. Mhaskey is also the first in the post to have come up through the organisation (Malviya and others were lateral entries). Four co-convenors sit alongside him—Priti Gandhi, from Maharashtra, has handled the Mahila Morcha’s social media; Shivanand Dwivedi of Delhi is a researcher at the Syama Prasad Mookerjee Research Foundation and a columnist; Alok Bhatt of Uttarakhand has done state-level digital campaigns. The last is Arun Yadav from Haryana, who was removed as the state IT cell chief in July 2022 after a derogatory post on the Prophet from 2017 resurfaced. His return suggests the IT cell’s ‘reset’ is more about reach and distribution than a change of tone.
Party watchers say Nabin’s team suggests continuity rather than a break from the past. But in age and gender representation, it has moved the needle. Forty-two of the 64 office-bearers are now below the age of 60 while six of the 13 vice-presidents are women, along with four secretaries and one general secretary—the biggest female presence the national team has ever had.
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PREPARING FOR BATTLE
Seven states vote in 2027—UP, Punjab, Uttarakhand, Goa and Manipur early in the year, Gujarat and Himachal Pradesh later. Of these, UP remains the top prize, perhaps why eight appointees are from the state. Nabin’s slate maps the state by caste groups against the main opposition Samajwadi Party’s PDA (Pichhda, Dalit, Alpsankhyak) formation. So there is Amarpal Maurya, Sangeeta Yadav and Rekha Verma from the OBC cohorts, Harish Dwivedi (Brahmin face) and Irani make it as national general secretaries; three-time MP from Bulandshahr, Bhola Singh, for the Dalits of the west; and also the only two Muslims on the team, former Aligarh Muslim University vice-chancellor Tariq Mansoor (vice-president) and Basit Ali. That Irani, Dwivedi and Verma all lost their seats in 2024 tells you that a grip on party affairs is now valued more than recent electoral form.
With an eye on the Punjab polls, the BJP has elevated Rajya Sabha MP Tarun Chugh to party headquarters in-charge, with added responsibility of Gujarat. Party-hoppers Manpreet Badal (national vice-president) and Sandeep Pathak (national secretary) have also been rewarded. While Chugh and former Aam Aadmi Party man Pathak are electoral strategists of some repute, Manpreet, a former state finance minister, has been losing ground in elections for some years now. His elevation is then possibly a nod at the dominant Jat Sikh community in the state.
The South seems to have got the short end of the stick, accounting for just six faces in the 64-member team. Of these, Kerala has two—veteran Congressman A.K. Antony’s son Anil Antony and former state unit chief K. Surendran make it to the national secretaries list. Among the others, D. Purandeswari (Andhra Pradesh) and M. Nagaraja (Karnataka), have been made vice-presidents.
BJP sources say the team is also not entirely the president’s. They point to Santhosh, who remains untouchable, Tawde and Bansal, who retain prime positions; and other heavyweights parked in representational tiers. Indeed, Nabin could only manage one secretary for home state Bihar. The bypoll loss in his seat and party stronghold, Bankipur, just weeks ago also possibly weakened his hand. The one unambiguous imprint of the president seems to be the new digital command, but that, too, is still on trial.
Looking forward, it’s a momentous time for the BJP and Nabin. Prime Minister Narendra Modi is 75. The NDA government’s term runs until 2029. Nabin’s own three-year term expires in January 2029, just as the general election campaign begins. But that’s getting far ahead in the story. Whether this is a transition or a consolidation might be settled in UP in 2027. A positive verdict will strengthen Nabin’s hand, a failure could put him and the party organisation he is building on shaky ground.
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Oil imports | India back in crude crossfire

The US Senate's Russia sanctions bill, carrying the threat of 100 per cent tariffs, has cast a fresh shadow over India's oil strategy and trade negotiations

MG Arun  UPDATED: 2026-08-21 16:53:13

 
RED FLAG: Russia remains India’s top crude supplier (Photo: ©Brian Kushner)
The United States has once again raised the spectre of sanctions over India’s purchases of Russian crude oil, injecting fresh uncertainty into both India’s energy strategy and its evolving trade ties with Washington. When the US House of Representatives reconvenes on August 31, it is expected to take up the bipartisan Lindsey O. Graham Sanctioning Russia and Iran Act of 2026, which seeks to empower President Donald Trump to impose tariffs of up to 100 per cent on the five largest buyers of Russian oil and gas—India, China, Azerbaijan, Hungary and Slovakia. The bill secured approval in the Senate—the upper house—in the first week of August. Even if it becomes law, the decision to enforce the tariffs would remain at Trump’s discretion.
For New Delhi, the timing is awkward. India and the US are still negotiating a broader trade pact, and the new sanctions threat has reopened questions about whether Russian crude could become a bargaining chip in a relationship that remains complicated.
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WHY RUSSIAN CRUDE MATTERS
India imports roughly 90 per cent of its crude oil requirement, and Russia remains its dominant supplier. In June 2026, Russian crude accounted for 46 per cent of India’s total crude imports, with shipments reaching 8.75 million tonnes. West Asia ranked a distant second, supplying 4.2 MT. India’s dependence on Russian crude has risen sharply since the latter’s full-scale invasion of Ukraine in February 2022 as sanctions and the retreat of European buyers pushed Moscow to offer discounted oil to Asian refiners.
Russia was also India’s largest oil supplier in FY25, with exports worth $56.9 billion (Rs 5.4 lakh crore). But after the Trump administration in 2025 decided to impose an additional 25 per cent penalty on certain Indian exports linked to purchases of Russian crude, imports from Russia softened, falling 14 per cent year-on-year to $23.1 billion (Rs 2.2 lakh crore) in the first half of FY26. Yet Russian oil regained strategic importance after the outbreak of war in West Asia earlier this year disrupted traffic through the Strait of Hormuz, a corridor through which roughly half of India’s oil and gas imports flowed in FY25. Iraq, Saudi Arabia, the UAE and Kuwait are among the major suppliers that depend on this corridor.
In February 2026, Washington temporarily eased its stance, allowing India to continue purchasing Russian oil in order to stabilise global energy markets and avoid supply disruptions. That flexibility now appears to be narrowing. Traffic through the Strait of Hormuz remains heavily affected, while negotiations between Iran and the US have yet to produce a breakthrough. Oil prices have reflected these tensions. Brent crude surged above $100 (Rs 9,550) a barrel in the immediate aftermath of the conflict before easing below $80 (Rs 7,650) in June following a temporary ceasefire. By mid-August, however, it had climbed back to $90 (Rs 8,600) a barrel.
THE PRICE OF FEWER OPTIONS
“Our dependence on Russian oil is indeed very high,” says Prashant Vasisht, senior vice-president and co-group head at ICRA, an investment information and credit rating agency. “Even when the US had imposed a 25 per cent penalty last year, India did not entirely stop buying oil from Russia.” While India had ceased purchases from two sanctioned Russian companies, Rosneft and Lukoil, it continued buying from other Russian suppliers. “That is likely to be the case now too, in case the 100 per cent tariff on India comes into force,” says Vasisht. The challenge, he argues, is one of limited alternatives. “When imports from the Strait of Hormuz are choked, and importing from places like the US would be costlier, how will India manage its oil imports?” he asks. Freight costs for West Asian crude are typically 40-70 cents (Rs 38-67) a barrel, while shipments from the US can cost $2.5-4 (Rs 240-380) a barrel.
Not all analysts expect a severe economic shock if India is eventually forced to cease Russian purchases. Anindya Banerjee, head of commodity and currency research at Kotak Securities, told a news agency that the discount on Russian crude has narrowed substantially. In 2022, Russian oil traded at a discount of $15-20 (Rs 1,450-1,900) a barrel; today, the gap is only about $2-3 (Rs 190-285). For Banerjee, the larger risk lies in the direction of global crude prices rather than the loss of Russian discounts. Every $10 (Rs 955) per barrel jump in the average price of India’s imported crude basket raises the country’s annual oil import bill by roughly $15 billion (Rs 1.4 lakh crore), according to him.
That arithmetic explains why the debate in New Delhi extends beyond Russia. The larger question is how India can secure affordable energy as sanctions, conflict, shipping disruptions and trade negotiations become increasingly intertwined.
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Here is this week's Glasshouse
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OF FAITH AND LOVE
Telangana’s current and former chief minister may disagree on virtually everything, but Revanth Reddy and K. Chandrasekhar Rao share a faith in the power of yagnas to keep the state prosperous. During his two terms, KCR staged elaborate, days-long Vedic rituals seeking divine assistance. Earlier this month, Revanth, accompanied by wife Geetha, performed a Maha Varuna Yagam, organised by the Congress government to pray for abundant rainfall during an El Nio year. Conducted at the depleted Nagarjuna Sagar reservoir, the ritual featured homams by 108 ritviks (priests). The venue also had sweeter memories for the couple; sources say the CM and his wife first met there over three decades ago and fell in love. The couple also posed for pictures, briefly mixing prayers for rain with a little nostalgia.

SMALL CHANGE | SP AUDITS EX-ALLY
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Akhilesh Yadav appears to have reopened old political wounds with a rather colourful assessment of his former ally, Union minister Jayant Chaudhary. Taking an apparent dig at the Rashtriya Lok Dal (RLD) chief, the Samajwadi Party president said, “Hum logon ne chavanni ka rupaiya bana diya, phir bhi hamein chhod kar chale gaye”, implying they had multiplied his political fortunes, but even then he left them. The RLD, which won just one seat in the 2017 UP assembly polls on its own, had got eight in 2022 after joining hands with the SP. Jayant and his men, though, moved to the BJP-led NDA ahead of the 2024 Lok Sabha election and won both the seats the party contested. Akhilesh’s remark now has got the RLD all worked up, which felt it was an insult to the memory of Chaudhary Charan Singh, the late former prime minister and Jayant’s grandfather (who himself was no stranger to political intrigue) and the party’s core base, the farming community of western UP.

AMERICAN DREAM
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Gujarat CM Bhupendra Patel has been marking some unusual political milestones of late. Earlier this month, he reached the US to promote the upcoming Vibrant Gujarat Investors Summit, the first sitting CM from the state to do so in over three decades (Keshubhai Patel was the last, in 1995). Washington had denied a visa in 2005 to then CM, Narendra Modi. Bhupendra also completes five years on the trot as CM next month, only the fifth person to do so in 66 years of Gujarat’s history, after Congress’s Hitendra Desai and Madhavsinh Solanki and BJP’s Modi and Vijay Rupani.

SELF-GOAL
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The official X handle of the Rashtriya Janata Dal (RJD) has been on a fault-finding mission of late. On I-Day, it pounced on Bihar industry minister Shreyasi Singh for mistakenly calling Mahatma Gandhi “Rashtrapati” instead of “Rashtrapita” and also posted a video of health minister Nishant Kumar saluting in the direction of the camera after unfurling the tricolour. But then, on August 17, fate returned the favour. At a party meeting to remember ‘Mountain Man’ Dashrath Manjhi, RJD chief Tejashwi Yadav accidentally referred to him as Jitan Ram Manjhi, the NDA ally and Union minister. Predictably, there was no party post to highlight his slip of the tongue.

DISSECTING A DEFEAT
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After the BJP’s Datia bypoll defeat in Madhya Pradesh, the blame game is on. The first round saw the district BJP unit being dissolved; now party leaders are pressing for police SP Mayur Khandelwal’s transfer for not “delivering” the seat. Posted only in May, sources say Khandelwal may become a scapegoat in the Narottam Mishra-CM Mohan Yadav tussle. Yet it may also save him. During the campaign, the ex-home minister had warned that he had a long memory for who was friend and foe, after the SP acted against his supporters for blocking a highway. Transferring Khandelwal now would vindicate Mishra’s ire, the last thing the CM would want.

—with Prasad Nichenametla, Avaneesh Mishra, Jumana Shah, Amitabh Srivastava and Rahul Noronha
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Health Watch | Synthetic paneer worries: Anything but dairy

Synthetic paneer is raising food safety concerns in India. Here's how analogue paneer differs from dairy paneer, its ingredients and how to test for starch

Sonali Acharjee  UPDATED: 2026-08-21 16:53:05

 
Photo by Hardik Chhabra
India’s analogue or synthetic paneer controversy is increasingly becoming a question not just of food labelling, but of what consumers are actually putting on their plates. Unlike paneer, which is made by coagulating milk, analogue paneer replaces some or all dairy components with cheaper non-dairy ingredients.
Reports of fake paneer have been coming from various parts of India. In Surat, Gujarat, police busted a unit in March 2026 that was allegedly producing about 400 kg of analogue paneer a day and had been operating for two years; in Maharashtra, the Food and Drug Administration department says 35.4 per cent of the paneer samples it tested between April 2025 and March 2026 failed standards. The substitutes typically include vegetable fats or oils, starch and emulsifiers, sometimes combined with milk solids. Palm-based fats are commonly used because they are inexpensive and help manufacturers recreate the richness, firmness and mouth-feel of dairy fat. Palm oil is often processed into harder fats for use in manufactured foods. These fats can be relatively high in saturated fatty acids.
Starch, meanwhile, adds bulk and helps give analogue paneer its familiar firm, sliceable texture. The nutritional consequences depend on the formulation. Conventional paneer provides substantial amounts of complete milk protein and calcium; an analogue version may contain less of both while providing more refined starch and added fat.
At home, starch is among the easier adulterants to detect: paneer can be boiled in water, cooled and tested with a few drops of iodine; a blue or blue-black colour indicates starch. Of course, further testing is needed to confirm the ‘fake paneer’.
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Tatas at the crossroads | Tata Group succession

As the group begins the search for his successor, here's a look at the Tata colossus and the road ahead

MG Arun, Tanmoy Chakraborty  UPDATED: 2026-08-21 16:52:59

 
Images are AI-generated
N. Chandrasekaran’s surprise announcement that he will not seek reappointment as Tata Sons chairman when his second five-year term ends in February 2027 sent shockwaves through the corporate world, erasing billions of dollars off the market value of Tata companies. As the group begins the search for his successor, here’s a look at the Tata colossus and the road ahead
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State Scan

Jharkhand | Gen Z ire singes Soren

A mini-version of Jantar Mantar plays out in Ranchi, forcing the Jharkhand CM into a retreat. But he faces a sprawling wreckage

Amitabh Srivastava  UPDATED: 2026-08-21 16:51:52

 
IRATE STATE: Protestors marching towards the Jharkhand Legislative Assembly, Ranchi, Aug. 10. (Photo: PTI)
It was a series of steps that Hemant Soren climbed down, if reluctantly. On August 19, the 26th day of student protests, he descended the final one—cancelling 22 staff selection exams, including a contentious one held in 2024. Big wickets had already fallen on August 9-10. But the agitators saw it all as band-aid for a body broken in many places. The Jharkhand recruitment system was so pock-marked by irregularities in their eyes that they would take nothing short of a total disassembly and remake. The chief minister finally acceded to a review of all competitive exams conducted since 2014. The curtains tumbled down on the main act as student leader Devendra Nath Mahto broke his fast.
The drama had peaked on August 10, Soren’s 51st birthday, when the students created a visual tableau of protest that echoed Jantar Mantar, with a gherao of the assembly in the face of teargas, water cannons and lathis. That evening, former chief secretary L. Khiangte was arrested—a fortnight after he stepped down as chairman of the Jharkhand Public Service Commission (JPSC). On August 9, the high-stakes exam that sparked it all—this year’s civil services prelims—was scrapped. So were the 2023 and 2025 backlog exams due in August. The remaining three members of the JPSC resigned, emptying out the commission. But it took another week—and an intervention by Congress leader Rahul Gandhi, who was himself forced to move beyond extending solidarity—before the last act could be written.
Logistically, Soren faces a sprawling mess. It’s one thing to have cancelled this year’s JPSC prelims. But one of the latest papers to be scrapped, the 2024 Jharkhand Staff Selection Commission’s Combined Graduate Level (JSSC CGL) exam, is another kettle of fish. Held in September that year, its cancellation leaves the fate of 1,932 successful candidates hanging—they could lose jobs they had already secured. Appointment letters were issued to them in December 2025, and they have since been serving in Group B and C posts: secretariat assistants, block officials et al. As could be predicted, they have begun protesting and are expected to challenge the decision in court.
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SPREADING HEADACHE
But how did it get caught up in the present uproar? The controversy had begun with the 14th JPSC Combined Civil Services Exam. Its last cycle, in 2024, had been a messy affair: a cloud over question paper handling as well as answers, protests, litigation, delayed results. Khiangte, the Mizoram-origin, Jharkhand-cadre IAS alumnus who had just retired as chief secretary, was named JPSC head in early 2025 precisely to help bring order. But the next one proved even more calamitous.
This year, when April 19 was declared as exam day, it was deemed too rushed—students barely had 40 days, a highly compressed one-third of the usual window, to master a huge syllabus. Then, on the night of July 2, came the results—2,204 candidates had passed, and given a mere 17 days to compete for 103 posts at the Mains. Within days, odd details started getting noticed. The qualifying cutoffs for various quota categories had been withheld, so all were in the dark about which candidate had secured passing marks. Some sheets didn’t carry every JPSC member’s sign. Then, a leaked OMR answer sheet of a qualifying candidate went viral: it showed only 48 out of 200 questions answered, yet the candidate had cleared the exam. All hell broke loose.
On July 21, the CID arrested eight people, including a deputy examination controller and personnel of Lucknow-based TSR Data Processing Private Limited (TDPL), to which critical backend operations had been outsourced—from OMR-sheet evaluation to result compilation. The next day, Khiangte stepped down—and spent the following fortnight answering tough questions himself. The focus was entirely around how and why TDPL was signed up for the job—by nomination, without a competitive tender. The real red flag: it had been blacklisted for three years by the JSSC in 2024, for irregularities related to that year’s JSSC CGL.
That exam, too, had faced allegations of mass, organised cheating. In a report submitted in March 2025, the state CID had said that it found answer keys to a staggering 120 out of 150 questions were dictated via landline—to bypass an Internet ban—and circulated on WhatsApp. Yet, that bombshell report was suppressed, and a secondary probe allowed the now-impugned JSSC recruitment to go through. And TDPL was hired again to handle the state civil service exam cycle. Khiangte now faces the charge of having accepted a substantial bribe for the contract.
SELF-SERVING AGENCY
The effect on the JPSC prelims was predictable. Digital records were allegedly altered at TDPL’s end to inflate the scores of favoured candidates. The probe reveals sordid details. Rakshak Singh, a TDPL employee, allegedly manipulated his own OMR and cleared the examination! It now transpires that Abhay Tiwari, a former TDPL marketing manager, was selected as a Block Supply Officer in Poreyahat, Godda, after clearing the JSSC CGL. Investigators say he cleared around 12 exams in 13 years, including state and central ones—a record he allegedly used to guarantee outcomes to those willing to pay. He’s also alleged to have acted as a crucial link in the entire chain.
Nine competitive examinations in which TDPL was involved have now been scrapped. Soren has also given in to the demand for an Enforcement Directorate probe, a fast-track court and an expert committee on recruitment reforms. But there’s one demand he has not yet acceded to: a CBI probe. On August 17, the students were split into two groups: while Mahto and a section of the original agitators ended their stir and celebrated their success, another section took two days, until Soren’s capitulation, to call off their sit-in at Ranchi’s Jaipal Munda Stadium. The political stakes made that inevitable.
As an Opposition-ruled state, the agitation received a different treatment. Unlike at Jantar Mantar, the BJP was in solidarity with the protesters—its leader, Babulal Marandi, even reprised Rahul’s protest mode with a sit-in outside Soren’s residence. For Soren, the demand for a CBI probe is inevitably coloured by that. He has reason to be wary of federal agencies, having spent five months in Birsa Munda Central Jail before the 2024 general election.
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State Scan

Uttar Pradesh | Twice-born SP's Brahmin rituals

Akhilesh does what Mayawati did in 2007, repositioning SP as a Brahmin-friendly and pro-Hindu party. The idea is to target a key saffron base post Ayodhya

Jumana Shah  UPDATED: 2026-08-21 16:51:49

 
IF THE SHOE FITS: SP chief Akhilesh Yadav at an event commemorating former Brahmin party leader Janeshwar Mishra, Lucknow, Aug. 5. (Photo: Sumit Kumar)
At a Brahmin conference in Lucknow on August 5, Akhilesh said it sans ambiguity: “The P in PDA could also stand for Pandit.” The event, too, was organised around the late SP leader Janeshwar Mishra’s birth anniversary. Rediscovering a Brahmin from its old ranks was tactical genius, even if the imagery was of the sort that the old Lohiaite might have balked at—Mishra was a man who had given up orthodoxy and lived and perished as a socialist. But here were tridents, damrus and Shiva tandava stotram chants. Akhilesh also spoke of Parashuram and Ganga Maiyya, invoking Mishra as a sign of the SP’s connection with Brahmins.
POST-MANDAL EXPANSION
The Bahujan Samaj Party (BSP), too, had made this pivot before the 2007 assembly election—calling its elephant ‘none other than Ganesha’, creating an unlikely Dalit-Brahmin alliance. That bore fruit: it won a commanding 206 seats out of a total 403. Twenty years later, the SP is plotting the same escape out of its image trap. Once accused by the Bharatiya Janata Party (BJP) of representing little beyond the Muslim-Yadav combination, it has spent recent years wooing the Dalits. Now, it’s looking beyond—targeting turf seen to be deep within the BJP’s core zone.
Of late, Akhilesh has been speaking openly about Hindu themes, engaging with pontiffs and publicly embracing dharmic motifs—positioning himself not as an antagonist, but as a cleaner vehicle of its culture. A meeting with Shankaracharya Swami Avimukteshwarananda of the Jyotir Math came amid the donation theft controversy at Ayodhya. Then came the tactical strike that, in chess, would count as a discovered attack combined with a fork: the early declaration of former MLA Pawan Pandey as candidate from Ayodhya. Pandey was the SP face who made the scandal public—so it keeps activated that entire line of attack. As a Brahmin, he doubles the value. In Etawah, meanwile, Akhilesh has built—for over Rs 50 crore—the Kedareshwar Mahadev Temple. Krishna symbolism, too, has helped own a Yadava lineage.
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BRAHMIN NUMEROLOGY
Its Brahmin outreach has a clear electoral calculation. The BSP’s enfeeblement saw goodish portions of the Dalit vote drift towards the SP in the 2024 general election, aided by the company it kept with the Congress. But other social blocs still stood at a sullen distance. Among them were the Brahmins. At 8-12 per cent of the electorate, spread across UP, they are a meaningful part of the political spectrum. A minor swing among this cohort can decide many closely fought seats. Their massive presence in the opinion classes lends another vital dimension to this.
The Brahmins have not always voted as a single bloc. The macro trend, since the 1990s, saw them largely shed their old Congress loyalties to find a conducive habitat in saffron. It wasn’t without strains—talk of Thakur domination in UP of late being especially chafing. After the BSP demonstrated their capacity for electoral mobility in 2007, their bivalence has at times been on display in the past decade. Still, when the SP-BSP-Congress triad contested tactically, outside of alliances, it was the Congress that put up Brahmin faces to cut BJP votes. The assumption: they would remain allergic to the SP.
The root of their TINA mindset was social: the SP was an arrant symbol—along with the BSP—of the forces that had upset the old order. Before the arrival of Mulayam Singh Yadav in 1989, Brahmins were first among equals, with six chief ministers ruling for nearly half of the years since 1950. As the political force that had ended their run, keeping their distance from the SP even when disenchanted with the ruling order had become a call of duty, a reflex behaviour. It’s this settled antipathy that Akhilesh seeks to dissolve.
With the BJP’s forward-caste coalition under pressure, the SP wishes to be the destination of all migrating votes. But it’s premature to think of it as a done deal. Attacking the BJP on governance while seeking to reassure Hindu voters on faith seems logical. But part of the savarna disquiet with the BJP is over reservations—seeing that flowing to a Mandal party as ‘revenge vote’ is counterintuitive. There is also a delicate balance here. The original PDA—Yadavs, Muslims, sections of the wider bahujan—forms its principal support base. Can the SP persuade Brahmins to come on board without seeming to dilute that?
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Maharashtra | The never ending Pawar saga

Both NCP factions are on the cusp of definitive change, but the plot is full of twists and turns

Dhaval S. Kulkarni  UPDATED: 2026-08-21 16:51:45

 
Deputy CM Sunetra Pawar and son Parth, NCP national general secretary (left); NCP (SCP) chief Sharad Pawar and daughter Supriya Sule, Lok Sabha MP (right). (Photo: Mandar Deodhar)
The original was itself the child of a split. The Nationalist Congress Party (NCP) was formed when Sharad Pawar branched off from the parent Congress, not for the first time, so as to better nurture his ambitions in the fragmenting political landscape of the late 1990s. It stands to logic that the amoeba-like gene that birthed it would not vanish. In 2023, his nephew Ajit Pawar proved the biological capacity to split as well as shift form was alive and well, forking away towards the ruling Bharatiya Janata Party (BJP). Three years later, the entire NCP spectrum sits at another crossroads. Or, since it’s two parties in ideologically ambiguous opposition to each other and also beset by inner tensions, call it a clover-leaf intersection.
At one end, Pawar Sr’s rump party, the NCP (SCP), is poised on the edge of a shift that runs counter to its history so far. At another, Ajit’s faction, which retains the name NCP, is mired in an internal battle for control that seems to leave many paths open for both sides.
After Ajit’s death in an air accident in Baramati this January, his widow Sunetra Pawar had emerged to helm the NCP and fill his place as deputy chief minister in the Devendra Fadnavis government. But her authority as national president is under challenge from a power duo: former Union minister Praful Patel and Lok Sabha MP Sunil Tatkare. The old guard, they had initially backed her. But soon enough, a serious jockeying for control began.
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PAWAR STEERING
Things are so fluid that even the idea of a merger was floated briefly, before Ajit’s death put plans on the back-burner. The logic: if the NCP (SCP) too hitches its wagon to the saffron caravan, that would remove one chief point of division between the two sides. But could that happen? Through all his long years in politics, there was one thing Pawar Sr had never done. Despite his famed capacity for cross-party conversations, he had never partnered with the right-wing BJP—save during an early phase of anti-Congressism. When he became CM for the first time in 1978, his Progressive Democratic Front government included leaders from the BJP’s predecessor, the Bharatiya Jana Sangh, who were part of the Janata Party. For almost three decades, as the Congress grew into a dominant force in Maharashtra politics, Pawar Sr, who returned to the party in 1986, had remained a reliable anchor of the secular side.
But barring the 31 months of the Maha Vikas Aghadi regime, his flock has been out of power since 2014—and the pressure was building. After holding out for a long time, Pawar Sr had reportedly taken himself right up to the threshold of the final step, in extended meetings with the ruling side. His daughter, Lok Sabha MP Supriya Sule, made herself visible in the space of dissent at Jantar Mantar. But alongside, the party displayed a certain ambidexterity, continuing negotiations with the government on pre-nuptial terms.
Had the delimitation bill been tabled in the monsoon session, consent may have become manifest. A senior NCP (SCP) functionary, speaking about the party’s willingness to offer “issue-based support” to the BJP, made no bones about what a section of the party wants. “Our position is, why settle for just six MPs when you can get all nine?” he said. Six was the number of Lok Sabha MPs expected to switch sides, according to one plan. Nine is the total parliamentary strength of the NCP (SCP)—eight in the Lok Sabha, one in the Rajya Sabha.
If that has slipped back into an indeterminate grey, the other NCP’s fate is no different. Just over six months after Ajit’s death, it finds itself in the throes of a full civil war. In early July, a party functionary from Bihar, whose factional loyalties aren’t hard to infer, formally challenged the procedure by which Sunetra was elected national president on February 26. Around month-end, the Election Commission flagged discrepancies in amendments Sunetra made to the party constitution, and sought authorising documents.
The most striking changes: Patel and Tatkare being dropped as national working president and state president, respectively. Tatkare has held on to his post, though his February re-election, too, is in a legal grey zone with a functionary from the rival camp challenging it. Stirring the pot, poll strategist-turned-Jan Suraaj Party president Prashant Kishor arrived on the scene on August 6, days after his triumph over the BJP at Bankipur in Bihar. His closed-door meeting with Sunetra and her increasingly visible son Parth led to renewed speculation that Tatkare would be replaced. That was reportedly Kishor’s precondition for a strategic rebuilding of the party.
PARTH’S CHARIOT
On his part, Tatkare said he was unaware of Kishor’s locus standi as advisor. He credited the party’s good showing in the 2024 assembly election to ground strength rather than any outside brains trust. Parth, now national general secretary and a Rajya Sabha MP, has a certain centrality in all this. Sunetra’s leadership is seen partly as a regency meant to safeguard dynastic succession, with critics saying Parth seems “in a hurry to take control of the party”.
But Tatkare’s bid at overlordship also meets with sharp rebukes from family loyalists, who critique him for “taunting” (Parth) rather than supporting him. Even NCP chief spokesperson Unmesh Patil launched a veiled broadside, claiming those who had been groomed and promoted by Ajit were now “creating an atmosphere causing mental anguish to Dada’s family”.
A party veteran says an organisational and cabinet reshuffle is likely, with the Pawars gunning for the old guard. Calling out “top-down decision-making”, he notes the existential threat from Shiv Sena deputy CM Eknath Shinde, “who may choose to encroach on our turf”. “The party is poised at a make-or-break point,” admits another NCP leader. In his view, the future depends on whether the rival factions can reunite. But too many variables seem to be in play for such a facile solution.
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Gujarat | Common poverty vs commonwealth

Ahmedabad cracks human trafficking trails behind the homeless on its streets, activists cite lapses

Jumana Shah  UPDATED: 2026-08-21 16:51:42

 
GARIBI HATAO: Ahmedabad’s homeless number 100,000 as per unofficial counts. (Photo: AFP)
White sheets hanging along the roadside—masking slums and poverty—have been the usual band-aid for India ahead of high-profile international dos. But Ahmedabad-Gandhinagar are sprucing up for the 2030 Commonwealth Games, with Olympic dreams hanging on that. White sheets won’t cut it. So, in April, the state embarked on the mission of clearing Ahmedabad’s streets of beggars and homeless people. Till now, it has ‘rescued’ 467 people—174 children, 188 men and 105 women. But taking them off the streets is perhaps the easiest part of the challenge. What happens after the rescue will determine whether the campaign transforms lives or stays cosmetic.
Some 150 of those 174 children were contacted in a three-day special drive in the last week of June, according to data shared by the Ahmedabad municipal corporation (AMC). The joint operation brought together the police’s anti-human trafficking unit (AHTU) with the departments of social justice as well as women and child development. “We have identified 126 spots where beggars are found, including traffic signals, temples, hospitals, commercial hubs, etc. These drives will continue till CWG 2030 and after,” says Mitesh Shah, who heads the AMC’s department for urban community development (UCD).
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Begging is not an offence under any central law, but around 20 states, including Gujarat, as well as two Union territories criminalise it through their own statutes. An adult found begging on the streets can be arrested without warrant and produced before a magistrate. If found to be part of an organised syndicate, they can be sent to a certified institution for detention, which can last from a few months to three years, or be penalised and let off with a warning. If found needy, they are shifted to shelter homes—Ahmedabad has 35 of them.
A child follows a separate track. They must be produced before a district child welfare committee (CWC) within 24 hours as a “child in need of care and protection”, which triggers a social investigation. That inquiry ends in restoration to the family, placement in a child care home, or a sponsorship and school-enrolment order. An adult who put a child on the street faces prosecution under the Juvenile Justice Act. Whether the rescued child stays in school or in a safe environment or returns to the streets—perhaps in a new city—is a tricky question to which there are no clear answers.
Of the 150 children picked up in June, 104 were presented before the CWC. Of these, 100 were accompanied by parents and restored to their custody with a warning to not return to begging; four girls were sent to care homes. The state claims 23 were enrolled in local government schools. Details about the remaining 85 ‘rescued’ children were not made available. Activists working in this domain for decades say rehabilitation claims are overstated since most street people have no documents, give inconsistent names, and are invariably released without any record trail.
The AHTU, meanwhile, confronts another side to this. Over the past two years, it has separately rescued 276 children, including a 15-day old infant. The trail led to an inter-state trafficking racket—a bust that revealed how the crime feeds on poverty. The grimmest finding: village sarpanches in Rajasthan and Madhya Pradesh were found to be acting as brokers. The syndicate approaches sarpanches to identify families in extreme poverty; the sarpanch takes a cut of the advance paid to parents, plus around 20 per cent of the children’s daily earnings thereafter. Deployment is mapped by revenue potential, with religious places generating the highest collections, followed by traffic intersections, hospitals and shopping malls. Some parents are said to have agreed to send children after being promised an income.
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‘WON’T LOOK GOOD’
Says Himala Joshi, ACP and AHTU in-charge, “We have also found that the homeless and begging families living under flyovers are seasonal migrants who come looking for work, but take to begging instead simply because it becomes remunerative,” she says. Both Shah and Joshi claim they have helped equip the rescued beggars with documentation like Aadhaar cards to enable them to avail government schemes and enrol their children in state schools.
Rajesh Bhat, convenor of the voluntary organisations-citizens’ network Child Rights Collective Gujarat, feels the drives fail on three counts. The veteran child rights activist says the collective has learnt that the state government was advised that beggars and homeless people “won’t look good” in a city hosting such an international event. “The motive itself is suspect—a kneejerk reaction to make the streets ‘look good’, rather than an empathetic effort to rehabilitate children on the street or rehabilitate destitute families,” he says. “Consequently, the method is not scientific.” No NGO working on long-term rehabilitation was brought into the operation, as in earlier drives. Many of the rescuees may simply fall through the sieve, back to the anonymity of the streets.
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Madhya Pradesh | Down the shutters, but open a window

An SC decree forces Madhya Pradesh to stop winking at illegal shops in Bhopal. But a new development plan may ease curbs

Rahul Noronha  UPDATED: 2026-08-21 16:51:38

 
MIXED USE Traders protest BMC drive, demanding protections, Bhopal, Aug. 18. (Photo: ANI)
If all Indian cities are stricken by cancerous overgrowth, beautiful Bhopal is having a special reckoning with a key mutagen: the illegal use of residential properties for commerce. Officialdom has winked at it for decades, or been complicit. But a Supreme Court stricture in the ongoing Loganathan vs State of Tamil Nadu matter, a landmark case that has turned pan-India in its application, has brought things to a head. Before an August 4 hearing, the Bhopal Municipal Corporation (BMC) complied, acting on notices for closure served earlier to 429 properties in Arera Colony and Rohit Nagar. Then, 101 of them were shuttered.
That was enough to make August’s opening weekend unusually stormy. Owners of beauty parlours, showrooms, cafes, apparel stores protested. In a touching recourse to social conscience, they cited the families of workers who would be affected. The concern soon spread upward. Within 24 hours, CM Mohan Yadav summoned to his residence two ministers, two MLAs (one apiece from BJP and Congress), top officials—the full Bhopal power setup. Sources say the politicians were agitated and voiced strong bipartisan support for extra-legal ‘growth’. The babus? Meaningfully mum. The epiphany didn’t take long to arrive: the stricken builder-rental tycoon lobby needed urgent state support. The businesses were allowed to reopen on August 3.
The slow waltz of bureaucracy is often the best cure for legal dilemmas. So, on August 2, the state also set up a 10-member committee—headed by additional chief secretary, urban administration—to ‘recommend procedures to implement the SC order’. Till its report came, no illegal property was to be touched. According to sources, a development plan too is being hatched that would legalise mix land use on certain roads, with an enabling retrospective clause to protect Bhopal’s existing, tangible heritage of illegalities.
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THE COVER IS BLOWN
At the SC hearing, deferred to August 5, the BMC now had a neat pretext: it had dutifully identified and sealed illegal structures, it pleaded, but the committee now ties its hands. The two-judge bench of Justices Ahsanuddin Amanullah and R. Mahadevan went into high dudgeon at the chicanery—it duly quashed the committee and made it clear that the BMC officials now had a free hand to execute their job—and no excuses. The court asked for an action taken report in five weeks, and so far, some 7,000 notices have been sent out.
Of course, behind every crisis in India, it’s not difficult to find long decades of a certain administrative torpor. The state hadn’t come up with a development plan for all of 31 years. The one in operation—Bhopal Development Plan 2005—was drafted in 1994-95. In this regulatory twilight, businesses claim they were ‘forced into illegality’.
To be fair, three drafts were born—in 2009, 2020, 2023—only to die in sequence. If one of them had fructified, and some areas been certified for mix use, the onus of creating parking could have been fixed on owners. Presently, since most illegal commercial establishments are residential properties on paper, most of them have gotten away by not creating dedicated parking spaces. The bigger buildings, running multiple businesses, draw 25-30 four-wheelers at times. The evening mayhem is a good diagram of the law as it works.
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Sports News

Surfing | India rides a new wave

Surfing may be just a decade old as a competitive sport in India, but athletes are already looking to make a splash at this year's Asian games

Suhani Singh  UPDATED: 2026-08-21 16:50:51

 
Kishore Kumar, part of the Asian Games squad, on Tannirbhavi Beach, Karnataka (Photographs courtesy: PRAVEEN JAYAKARAN (SURFING SWAMI FOUNDATION)
A sunny, humid day late in May, Tannirbhavi Beach in Mangaluru, Karnataka, was a postcard-pretty picture, though with two competing moods. On one side of the beach was a gaggle of gleeful tourists, flapping about in the water and enjoying time away from work with family and friends; on the other, a string of steely-eyed youngsters, looking regal in wetsuits and atop surf boards, monitoring the waves for the perfect moment to show off their moves in front of the Surfing Federation of India (SFI) jury. This was the seventh edition of the Indian Open of Surfing, but this year, the stakes were higher—the results would determine who would be heading to Japan for the Asian Games in September. Of more than 50 hopefuls, two men and two women would be selected for the tournament where surfing, already an Olympic sport since the 2021 edition, finally makes its Asiad debut.
A month later, SFI confirmed the names. Although surfers from the east coast (mostly Tamil Nadu) faction dominate the squad, edging out their old rivals from the west coast (mostly Karnataka), what unites the stories of all those who fought it out on this beach is their beginnings: kids living by the coast and their initial trepidation of water; a bond forged with the ocean by learning to swim and slowly read the waves; the ecstasy of gliding on them, if only for a few seconds. Kamali Moorthy, 16, the girl wonder from Mahabalipuram, Tamil Nadu, who made it to the squad and started surfing at age four, is known for her ease in the water and wins both women’s and under-18 competitions. “I trust the ocean,” she says. “If it is supposed to take something from me, I let it because it goes to the ocean.”
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PICKING UP THE BOARD
Surfing has been around in India as a competitive sport for only a decade, but Moorthy is part of a growing contingent that is learning to surf the waves with world-class verve. Her cohort is mostly in southern India, yet the SFI is confident that watching Indian surfers compete at the Asian Games could be a game-changer that spreads interest across the country. A medal is instrumental for such a feat—a tall ask, with Japan and Indonesia commanding both a rich history with the sport and better waves for their athletes to train on—but who knows? More and more events are coming up in India— the Andaman Islands saw their first in April. A surfing community all over the coastal country may not be a pipe dream.
Everyone agrees that one man deserves the credit for introducing surfing to India. Jack Hebner, known locally as Surfing Swami, was an American spiritualist who came to India in the 1970s and lived here for over four decades until his demise in 2020. A surfing enthusiast since his teens in Florida, he would take road trips from his ashram near Mysore and in the early 2000s chanced upon Mulki in Karnataka, a coastal town ideal for introducing his disciples to the sport. He started initiating boys to the waves in Mahabalipuram, and set up the Mantra Surf Club in Mulki in 2004.
“In India, nobody was interested in surfing [before Surfing Swami],” says businessman Dhananjay Shetty, chairman of the Surfing Swami Foundation, which supports young kids pursuing surfing in Mulki and Panambur Beach, Karnataka. “Kids in Mulki had not seen the sport before. Swamiji took it to a different level.” Founding members of the Mantra Surf Club would go on to start the Surfing Federation of India in 2011. Today, India’s eastern coast has more surfers and opportunities, according to Ramesh Budihal, 25, who is going to the Asian Games as a reserve. His bronze at the Asian Surfing Championships last year came as a major boost for the sport and served as proof that SFI’s efforts are reaping results. “The scene is a little low in the west,” he says, referring to his own roots in Hubbali, Karnataka. His family now stays in Kovalam, Kerala. “But it’s nice to see more groms (juniors, in surfing lexicon) come up,” he adds. Mulki, too, has gained a reputation as the surfing capital of India’s west coast, with surf schools like Aquatic Indica, Mambo Jambo and KayakBoy teaching a new generation at Sasihitlu beach.
Watching surfers paddle away and disappear into the sea only to emerge on their boards is a sight as anxiety-inducing as it is exhilarating. “Catching the wave and riding it is like flying in water,” says 21-year-old Srikanth D., who is also going to the Asian Games as a reserve and, like many Indian surfers, comes from a fisherman’s family. “It is like being one with nature.” Goa’s Sugar Shanthi Banarse, 21, who’s in the women’s team, says the sport helped her overcome her shyness and infused a lot of confidence. The curly-haired surfer, who runs a surf school in Ashwem, Goa, also loves the lifestyle that comes with the sport—travelling, exploring places and meeting people with a shared passion. “It is a big community. We share love and fun vibes,” she says. “Once we enter the water, we are competitive. [But on the ground], it’s hanging out, talking and training together.”
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CHOPPY SEAS AHEAD
But, as fun as surfing is, it remains an expensive pursuit. Most of the equipment is still imported and a majority of surfers in India begin their passion on borrowed or shared boards from surf schools, or they have shapers refurbish old boards. Owning a board remains a luxury, with boards priced upwards of Rs 55,000. What’s not easy, either, is finding surfing spots that lend themselves well to riding the waves. “In surfing, we need exposure to different wave breaks,” says Rammohan Paranjpe, vice president, Surfing Federation of India. “And it is not just about waves, it is about being in a competitive environment and rubbing shoulders with the best of the best and seeing what they are doing.”
This is especially true of a sport like surfing, which isn’t endemic to India. Moorthy’s Tamil Nadu compatriot Kishore Kumar, 18, hailing from Covelong, won the men’s category at this year’s Indian Open of Surfing and is headed to the Asian Games. He dreams of being a professional surfer, someday competing in the World Surfing League and representing India at the Olympics. He is part of the first generation, alongside Moorthy and Budihal, travelling to training camps in Bali and Sri Lanka as well as competing in tournaments in Australia, Taiwan and the Maldives. “Talent is here, what we are doing is giving them exposure,” says Paranjpe. “Earlier, we’d be blown away by Sri Lanka and the Maldives, which have better and more consistent waves than India. But today, we are beating them.”
Banarse sees the Asian Games as a much-needed incentive for the women’s scene to improve, too. Female competition is still small, the fear of injury, drowning and a tanned complexion often stops parents from letting their daughters take up the sport. “My mother faced a lot of resistance when I started surfing,” says Moorthy. “Even my relatives didn’t want me to surf. There were all these ‘what if she’ questions.” But with the sight of her and Banarse fearlessly tackling the waves in Japan, Indian surfing could, just maybe, get its wow moment. Says Banarse, “It gives us a lot more exposure and opportunities. It’s what girls need right now.”
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The loudest cheers at Tannirbhavi Beach this year, though, were reserved for local favourite Pradeep Pujar, 16, the first boy from Mulki to win the competition—bagging the under-18 category, he was the sole winner from the west coast at the Indian Open and ensured the lesser-represented region had something to cheer about over three days of competition. A protg of the Aquatic Indica Surf School in Mulki, Pujar is a benefactor of the Surfing Swami Foundation and his parents work at the Mantra Surf Club. Perhaps he represents the humble beginnings of this sport in India, one indulged in not for glory or fame, but for the primal pleasure of being at one with the surf and the sea. n
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Through a lens queerly | Sunil Gupta & Charan Singh's 'Unruly Desires: Reframing the Past'

Photographers Sunil Gupta and Charan Singh revisit colonial and 19th-century imagery to uncover overlooked queer histories in an important exhibition in England

Nikhil Sardana  UPDATED: 2026-08-21 16:49:57

 

What happens when contemporary artists enter a museum collection and begin asking questions of its silences? This is the premise of Unruly Desires: Reframing the Past, an exhibition at Leamington Spa Art Gallery & Museum in Warwickshire, England, that brings together the works of Sunil Gupta and Charan Singh. Partners in both life and art, the two photographers engage with the museum’s collection to explore queer identity, beauty, desire and visibility, revealing histories overlooked within traditional art historical narratives.
On view until September 6, the exhibition places Gupta’s The New Pre-Raphaelites series alongside Singh’s ongoing The Promise of Beauty project and newly commissioned works responding directly to objects in the museum’s collection. Although their approaches differ, both artists are interested in how historical images can be reimagined through contemporary queer perspectives.
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OTHER TALES: Sunil Gupta’s artwork at the Leamington Spa art gallery


For Gupta, The New Pre-Raphaelites captures a pivotal moment in India’s LGBTQ+ history. Created in 2008 during the legal challenge to Section 377 of the then Indian Penal Code, the series reinterpreted Pre-Raphaelite paintings through photographs of friends and activists in Delhi. Looking back, Gupta now sees the works as documents of a generation demanding change. “In the mid-2000s, the atmosphere had radically changed,” he recalls. “Talk and discussion spilled out from campuses into the city and young people wanted change now. It was a moment I recognised from the work of the Pre-Raphaelites in England.”
The series also reflects Gupta’s experience of migration. Born in New Delhi and later moving to Canada and Britain, he has described his work as being shaped by both geographical movement and the journey towards a gay identity. “The collision of my western art and gay liberation training with the young queer activists in Delhi who were emerging from graduate school led to the creation of the photographs in this show,” he explains.
That dialogue becomes especially visible in the exhibition itself, where Gupta’s photographs are shown alongside works from the museum’s collection, including Simeon Solomon’s ‘Sleepers and One that Waketh’. “There’s a hidden queer history here for England and British people themselves,” says Gupta. “It means a local audience can see the connection between Britain and India, so it’s not just something happening in Delhi but of interest over here too.”
Questions of visibility also run through Charan Singh’s The Promise of Beauty, a series inspired by East India Company art. Through carefully staged self-portraits, Singh reimagines figures who were often reduced to occupational types within colonial imagery, restoring a sense of individuality. “I started with a question: does beauty belong to everyone?” says Singh. “What struck me about the Company paintings was how they were produced with often an isolated subject described by their profession, reducing them to utilitarian objects.”
For Singh, beauty is not a neutral concept but one shaped by systems of power. His photographs challenge colonial ways of seeing while creating space for alternative forms of representation. His practice is also informed by what he describes as his “pre-English language” life, a perspective that allows him to question dominant narratives surrounding queer identity. “Returning to my pre-English language life is a way of returning home,” he says. “Much of what circulates globally as queer identity is shaped by English-language narratives. While it is an important tool, it can often flatten the complexity of other cultural experiences.”
Together, Gupta and Singh demonstrate how contemporary artists can transform the way we encounter museum collections. Both draw inspiration from 19th-century visual culture while centring queer Indian subjects who have often been absent from those histories. As Singh observes, there is a striking symmetry between the two bodies of work: Gupta reinterprets the Pre-Raphaelites in India, while Singh reconstructs Company paintings in Britain.
The result is an exhibition that challenges the boundaries between archive and imagination, past and present. Rather than treating historical collections as fixed records, Unruly Desires: Reframing the Past reveals them as spaces where new stories can emerge and established narratives can be reconsidered.

—The exhibition is on at Leamington Spa Art Gallery & Museum, Warwickshire, England, till September 6
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Abstract instinct | Exhibition of Prabhakar Kolte @ Chemould Prescott Road, Mumbai

A Mumbai exhibition presents recent works by Prabhakar Kolte alongside archival notes, charting the evolution of his practice

Prachi Joshi  UPDATED: 2026-08-21 16:49:24

 
MASTERLY LINES: Prabhakar Kolte at work in his Mumbai studio
Known for his masterful use of colour, space and form, Prabhakar Kolte is one of India’s key abstract artists. His latest works are now on view at Chemould Prescott Road in Mumbai. Apart from artwork, Asymmetrical Synthesis also includes writings, poems, lectures and videos that reveal the intuitive thinking behind Kolte’s artistic process. Walking around the gallery, Kolte’s voice percolates through readings from the Dnyaneshwari and recordings of his conversations with students. As voices and sounds intermingle, the paintings reveal their own rhythm—drips of paint that bind, build, erase, fill and form. Each canvas captures a fluid sequence of gestures, reflecting Kolte’s belief in painting as an evolving process shaped by intuition, movement and continual discovery.
Kolte taught for many years at the Sir J.J. School of Art and counts among his students prominent contemporary artists, including Jitish Kallat, Atul Dodiya, Bose Krishnamachari and Sudarshan Shetty. For Kolte, painting is an ongoing process. Guided by the rhythms of nature, his works resist conventional readings, unfolding instead through colour, gesture and a negotiation between the visible and the invisible.
Curated by Jesal Thacker, the exhibition explores the idea of ‘asymmetrical synthesis’, a state where contradiction, chance and intuition coexist without seeking balance or resolution. Borrowing from the philosophy of Gilles Deleuze and Flix Guattari, the concept reflects Kolte’s approach to painting as an open-ended process. Rather than pursuing harmony, the works embrace uncertainty, allowing disparate elements to exist in a dynamic and continually evolving relationship.

—The exhibition is on view at Chemould Prescott Road till August 29
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When utility meets beauty | Sanskriti Museum of Indian Textiles and Everyday Art @ Delhi

Art patron O.P. Jain's collection of vintage everyday objects and textiles finds a new home in Delhi

Geetika Sachdev  UPDATED: 2026-08-21 16:48:35

 
PAST AND PRESENT: Artefacts on display at the Humayun's Tomb Museum
A brass lota, a gujiya mould, an infant’s walker or a back scratcher don’t often find pride of place in a museum. Yet, at the newly inaugurated Sanskriti Museum of Indian Textiles and Everyday Art at the Humayun’s Tomb World Heritage Site Museum in Delhi, they take centre stage, alongside 1,700 artefacts and 100 textiles collected by O.P. Jain, founder of the Sanskriti Foundation.
Jain wasn’t looking for rare antiquities in the late 1970s, travelling across India for his paper business, but ended up bringing back lamps, locks and textiles that reflected the craftsmanship of everyday India. The collection remained at Sanskriti Kendra in Anandgram before Jain gifted it to the Indira Gandhi National Centre for the Arts (IGNCA) in 2023, which has now placed it at the Tomb Museum.
“These are not ancient objects but lived art,” says Archana Saad Akhtar, programme director (design), Aga Khan Trust for Culture, which has curated the display and will oversee the museum’s day-to-day management along with its permanent exhibition. “Many of these crafts, motifs and techniques have already disappeared.”
The galleries adopt a life-cycle approach, bringing together kalamdaans, ceremonial toys, kitchen tools, hookahs, lotas, prayer and ritual objects. Motifs of peacocks, horses, mythology and tiny ghunghroos show how artistry was woven into everyday objects.
The adjoining textile section features Dhakai jamdanis, Sindh embroideries, Varanasi brocades, pichwais, Kani shawls and Jain temple hangings from Rajasthan and Gujarat.

—Museum is open 10 am-6 pm on all days except Mondays.
Entry fee: Rs 50, with 50 visitors permitted per hour
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Converging in the present | 'Contemporary Now— Edition III' exhibition @ Lalit Kala Akademi, Chennai

True to name, the third edition of Contemporary Now—Edition III showcases leading Indian artists and galleries in a shared presentation of contemporary art

Bindu Gopal Rao  UPDATED: 2026-08-21 16:47:37

 
INTO THE MIRROR: ‘ East Asia to West Asia’, by Saju Kunhan; below, ‘Custodian’, by Chanakya School of Craft
Venues across Chennai are abuzz with Contemporary Now—Edition III, a citywide showcase of art built around the curatorial theme ‘Practices in continuum: tracing the present’, featuring 66 artists across 10-plus venues and more than 15 events over 20 days, with the main exhibition at the Lalit Kala Akademi. For the team, the contemporary is not a break from the past; it is an active conversation with it. The show looks at how artists carry ideas, materials, anxieties, memories and ways of seeing over time. “The exhibition is a continued study of gallery programmes, allowing Chennai audiences to follow artists and galleries across editions,” says Priyanjoli Basu, director, Contemporary Now.
Several threads have emerged strongly—the body as a site of memory and identity, material as a way of thinking, ecological and urban change, borders and displacement, personal and collective archives, and the use of myth, ritual and regional histories. Featured artists include Jitish Kallat, Atul Dodiya, Shibu Natesan, Paresh Maity, Jayasri Burman, Madhvi Parekh and many more. “What connects these artists is not style, but urgency. They come from different geographies, experiences and artistic ecosystems, and together they offer a national conversation rather than a single metropolitan viewpoint,” says Basu.
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Memory is central to this edition. Many works draw from lived experience, family histories, oral traditions, place, community, faith and personal vulnerability. “Archives appear not only as documents but also as emotional structures, things remembered, lost, inherited, reconstructed or questioned. In that sense, the present is not isolated; it is shaped by what we carry with us,” says Basu.

—The show is on till August 25, with the main exhibition at Lalit Kala Akademi
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It's (not) only words | Museum of Word at the National Library, Kolkata

Kolkata's National Library is now home to the Museum of Word, showcasing India's multilingual heritage

Malini Banerjee  UPDATED: 2026-08-21 16:46:34

 
8th century copper inscription (Photograph by Debajyoti Chakraborty)
For a country of 121 languages (or 380 if one considers languages no longer in use), what is but a word? Spread out across nine galleries through Belvedere House of the National Library in Kolkata, the Museum of Word explores India’s linguistic heritage right from the very first observed symbols in the Indus Valley civilisation to the newest writing system, the Gondi Gunjali script. The artful installation in the lobby depicting an inverted pyramid, a word pole featuring the languages in the Eighth Schedule of the Constitution against the backdrop of a shunya is a nice way to showcase our country’s contribution to the alphanumeric global stage.
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THE STUFF OF SPEECH: Visitors at the Museum of Word


From there on, it moves to myths about India’s languages and how they came into being, an installation playing lullabies in each language, a sensory wall depicting all the senses that we identify before we know words for them. Holographic projections of classical dance forms explore each rasa and are highlighted with replicas and originals of texts like the Natyashastra, Mridang Manjari and more. This area in Gallery 3 is a favourite for Partha Sarathi Das, library & information officer, National Library. “I loved that the holographic projections are so well done that it almost looks like a real stage performance,” he says. Gallery 4 presents a timeline of languages over 39 bays.
Das’s other favourite installation is the final gallery, Gallery 9, which shows a projection on a globe showcasing India’s contribution to the global cultural stage through its various land and sea routes. If all the world’s a stage, it is here that one realises that India does play a sizeable part.

—The exhibition is open 10 am-6 pm, Tues-Sun, closed on public holidays
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Traces after death | Naeem Mohaiemen's 'A Missing Can of Film'

Part of a solo exhibition, Naeem Mohaiemen's A Missing Can of Film explores the vanished legacy of Bangladeshi filmmaker Zahir Raihan

Devarsi Ghosh  UPDATED: 2026-08-21 16:45:47

 
CINEMATIC ESSAY: A still from Naeem Mohaiemen’s A Missing Can of Film
At 36, novelist-filmmaker Zahir Raihan set out looking for his brother, who had been captured by the Pakistani army prior to Bangladesh’s formation. Shortly after the Bangladesh liberation war of 1971, the Stop Genocide (1971) director vanished during this search (his brother was never found either). When artist-filmmaker Naeem Mohaiemen was informed that Raihan had been working on a third film during this time, he got curious.
Mohaiemen seeks to find out about that film in his 44-minute cinematic essay, A Missing Can of Film, which is having its Kolkata premiere at Experimenter as part of Mohaiemen’s solo exhibition, Raihan–Ghatak–Tarkovsky. Mohaiemen punches clips from Raihan’s prolific work, including Urdu and Bengali melodramas as well as political documentaries, and juxtaposes these with visuals of the deserted Bangladesh Film Development Corporation (BFDC) complex following the students’ uprising in 2024.
Mohaiemen’s project is to investigate histories that go missing while recording official history. A scene in the film argues that a photo of an angry Ritwik Ghatak, instead of a photo of Satyajit Ray, may have suited the BFDC premises, alongside Raihan’s photo, given Ghatak’s engagement with films on India’s Partition along Bengal. “[Andrei] Tarkovsky occupies a certain cinema of praxis position within our film schools, and you can see some of those influences in Raihan’s angles and shots, including in Anwara,” Mohaiemen explains the exhibition’s title, recalling the Soviet master filmmaker. “The trio coupling in the title pointed to a possible other film history from the global periphery.”
Completing the exhibition is a dual set of prints and drawings—Jamahiriya Means People: Okba Ibn Naafa and Karen’s Last Books: Ibsen to Nguyen. The former looks back on his memories of his father while growing up in Gaddafi-era Libya. The latter is his tribute to friend Karen Wentwoth, who died by voluntary euthanasia. Mohaiemen explains the logic of the grouping thus: “It’s about the idea of untimely departure, and the difference between choosing your posthumous traces (Karen and Mohaiemen’s father) and being denied that possibility (Raihan).”

—Raihan–Ghatak–Tarkovsky is on at Experimenter–Hindustan Road, Kolkata, till October 10
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The Listicle

Upcoming theatrical and OTT releases to look out for

India Today Bureau  UPDATED: 2026-08-21 16:44:36

 

CHUMBAK (pictured above)
Netflix | August 28
Television trailblazers Aatish Kapadia and J.D. Mathejia, known for such iconic TV shows as Sarabhai vs Sarabhai and Khichdi, make their Netflix debut with a series following five quirky families living in a housing colony. Cast includes Neena Gupta and Deven Bhojani.

DAAYRA
Theatres | September 18
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Kareena Kapoor headlines a new crime thriller from Meghna Gulzar, whose biggest success was burnishing Alia Bhatt’s cred as an actor with Raazi (2018). Accompanying her is Malayali superstar Prithviraj Sukumaran. Both reportedly play cops in the movie.

Mirzapur: The Movie
Theatres | September 4
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A most interesting experiment, this is a feature-length film version of the hit web series. Pankaj Tripathi, Divyenndu and Ali Fazal will reprise their super-popular roles from the UP-based gangland saga. It follows in the footsteps of American series like The X-Files and British productions such as Peaky Blinders, which had their film versions theatrically released.

Sardar 2
Theatres | September 10

  
      
              [image: ]





      
  


Tamil star Karthi starred in dual roles as spy-father and supercop-son in the 2022 superhit. It ended with the son joining the Research and Analysis Wing, walking the same path as his father. The sequel brings son and father back along with a new villain, ‘Black Dagger’ (S.J. Suryah).

Haiwaan
Theatres | September 11
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Prolific director Priyadarshan remakes his Mohanlal-starrer 2016 Malayali hit Oppam. A man falsely convicted of a crime and jailed returns to kill the judge and his family. Standing in his way is a blind lift operator who uses his heightened senses to protect the judge’s daughter. Saif Ali Khan plays the hero, Akshay Kumar the villain.

— Compiled by Devarsi Ghosh
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Rare slice of history | Selma Carvalho's 'Guts, Glory and Empire'

Selma Carvalho examines the Goan presence in Zanzibar during colonial times in this well-researched account

Bhavya Dore  UPDATED: 2026-08-21 16:44:31

 
GUTS, GLORY AND EMPIRE: The Epic Story of Goans in Zanzibar, 1865-1910 By Selma Carvalho SPEAKING TIGER Rs. 999 | 504 pages
Through the colonial period, Indians travelled to parts of Africa as traders, entrepreneurs and indentured workers. But where did Goans, who were part of the subcontinental diaspora but subjects of Portuguese rule, fit in? Historian Selma Carvalho has previously examined the Goan presence in East Africa and in her new work trains her sights on Zanzibar, a small archipelago off the coast of Tanzania. Guts, Glory and Empire: The Epic Story of Goans in Zanzibar, 1865-1910 narrates with grand sweep and granular detail the story of a unique community in a specific historical moment, drawing on oral histories, archival documents and sheer shoe-leather reporting.
Poised at a strategic point in the Indian Ocean, Zanzibar was an Arab sultanate in the mid-19th century before it passed into British hands. The earliest Goans moved here in 1860, and swelled to over a thousand by 1931. The almost exclusively male migrants were of all stripes: cooks, sailors, doctors, retailers. Many went on to establish roots here and emerged as respected and powerful figures who left an impact on local history and culture.
Goans were distinct from the other Indian immigrants to the islands in that they were somewhere between Europeans and Asians in the racial schema—both victims of racism and perpetrators of it. But, in many ways, they were much like their Indian counterparts—colonial subjects navigating tangled bureaucracies and riven by inter-caste politics.
Carvalho dwells on both the big themes—nationhood, racism, imperialist jockeying and heroic enterprise—as well as the minutiae of daily life: weddings, funerals and amusing day-to-day politics. Although Guts, Glory and Empire might hold a niche appeal for the lay reader and runs on the longer side, it is a remarkably researched account that surfaces a forgotten slice of the past.
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In the footsteps of the gods | Lokesh Ohri's 'Ambles Across Godland'

Ambles Across Godland explores the sacred landscapes of Uttarakhand in meditative walks, but Lokesh Ohri never lets his scholarship overwhelm the narrative

Shivani Bhardwaj  UPDATED: 2026-08-21 16:44:21

 
AMBLES ACROSS GODLAND: Experiencing the Sacred in the Uttarakhand Himalaya By Lokesh Ohri BOOK WORLD Rs. 999 | 440 pages
Ambles Across Godland by Lokesh Ohri is less a travelogue than a meditation on attention. The 440-page volume treats Uttarakhand’s landscape as an archive of myth, memory and ecology. Ohri walks us from the Ganga to Kedarnath and Badrinath, from the Yamuna through the Dehradun valley into Kumaon, asking quietly: what makes a place sacred?
The book opens with the first hymn of the Isha Upanishad, framing it for readers, encouraging them to enter a contemplative journey. Uttarakhand still lives as a cultural ethos where rivers, ridges, shrines and village paths carry ancestral presence. The book makes you walk through stories one has heard and experience new ones.
Ohri draws on Hindu lore, oral tradition and field experience, yet his deep scholarship never overwhelms the narrative. As an anthropologist, historian, filmmaker and heritage activist based in Dehradun, he brings the patience of a researcher and the care of a conservationist. The prose is meditative but disciplined, turning knowledge into atmosphere rather than data.
The book’s core argument is about travel itself: consumption gives way to curiosity, curiosity to humility, humility to seeing. Ohri moves through sacred routes, lesser shrines and everyday practices that sustain belief, suggesting that true travel changes the seeker. The book’s unhurried rhythm may frustrate readers seeking utility, but it returns attention to local lives and fragile ecosystems.
The limitation is political context. In 2026, the language of a sacred terrain carries ideological weight. Ohri’s engagement with pilgrimage and civilisational memory reads as cultural preservation, yet may align with state narratives recasting landscapes through sacred belonging. Still, Ambles Across Godland enlarges our sense of sacred geography. For travellers, historians, students of religion and anthropology, and anyone who believes that walking attentively is also reading, Ohri offers Uttarakhand as a text of devotion, memory and meaning—one to be read with care and protected from the rashness of those who pollute its waters and soil.
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The queen of hearts | Sakoon Singh′s 'Fourteen Springs of Separation'

Sakoon Singh′s Fourteen Springs of Separation brings alive the legend of Maharani Jind Kaur of Punjab, who stood up to the British Empire

Amit Dixit  UPDATED: 2026-08-21 16:44:14

 
Fourteen Springs Of Separation By Sakoon Singh | RUPA Rs. 395; 352 pages
Sakoon Singh’s debut novel, In the Land of the Lovers (2020), was a quintessential Punjabi love story. Now she’s back with a tale straight from the historical annals of Punjab. Her new book—Fourteen Springs of Separation—is a fictional account of the life of Maharani Jind Kaur, the youngest of the wives of Ranjit Singh, the first Maharaja of the Sikh Empire and the mother of Duleep Singh, the last maharaja. Contemporary characters researching Jind Kaur’s life are a literary device.
While Singh acknowledges several sources that she tapped into—from Navtej Sarna’s The Exile (a novel about Duleep Singh) to William Dalrymple and Anita Anand’s Koh-i-Noor: The History of the World’s Most Infamous Diamond and Khushwant Singh’s Ranjit Singh: Maharaja of the Punjab—most interestingly, she has drawn on the heroic songs of the dhadi jathas, ensembles of traditional balladeers who have penned many eulogies in praise of Jind Kaur.
In fact, it was a haunting musical rendition by a dhadi jatha about Jind Kaur’s daring escape from Chunar Fort near Varanasi where the British had imprisoned her—which Singh chanced upon quite serendipitously one evening on YouTube—that convinced her to embark on this ambitious, historical novel. After escaping, Kaur journeyed on foot to Nepal to petition the Rana, who had been an ally of her husband, for protection. Her final meeting with her son, who she had last seen as a child, came after ‘fourteen springs of separation’, which is, of course, the title of the book.
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Q & A with Richa Chadha | Travel, reimagined

Actor-producer Richa Chadha's upcoming YouTube travel show, Musafiri, is a deep dive into cities

Karishma Upadhyay  UPDATED: 2026-08-21 16:44:01

 

Q. This is an idea that’s been percolating for some time, hasn’t it?
About eight years. During my maternity break, I was itching to act but couldn’t, so I started working on this. I began thinking about what the world and Mumbai would look like when my daughter grows up. My gaze in the show is full of empathy and hope, but there is also grief because our cities are changing so much, so quickly. Musafiri is an attempt to build a repository of sorts for future generations.
Q. How would you describe it?
It’s all about people, places and lots of pyaar. Every season on the show will focus on one city. Over eight episodes, the first season is centred on Mumbai. My quest was to look at the city as a living, ever-evolving space through a post-colonial lens. In college, I majored in history but until now I had never had the opportunity to apply it. Apart from hosting and producing the show, I have also written it.
Q. What was it like rediscovering the city you call home?
During ideation, I did wonder if the first season should be set in Delhi, where I grew up, or maybe Amritsar, where I was born. I settled on Mumbai because I have lived here longer than in any other city. It was fascinating to discover how something that happened in 1566 has impacted our cosmopolitan demographic in 2026; or how the Koli women and local trains have shaped the lives of Mumbai’s women.
Q. What is your travel style?
It depends on whether I am travelling alone or with Ali [Fazal, husband] or family. When solo, I pick unusual destinations like Kazakhstan and just explore. If I am in an urban destination and with others, there is also a list of museums. If we are headed to the mountains or forests, it’s all about slow and sustainable travel.
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The architecture of unwinding

For these five architects comfort isn't one size fits all. The design of relaxation begins with understanding what ease means to the people who'll be living in it and the conditions of the particular site where the home sits

Smita Patil  UPDATED: 2026-08-21 16:41:46

 
COMFORT OF MEMORY: The House of Traditional Elements by Localground is replete with antique traditional furniture and objects that carry personal meaning (Photograph by Vivek Eadara )
In a world of constant motion, the definition of home has evolved into a vital sanctuary requiring a deliberate, poetic choreography of light and materiality. Leading architects are answering this demand for restorative spaces through a return to tactile honesty and context-driven design.
For Sham Salim, the co-founder of Calicut-based Aslam Sham Architects, nature is the best thing to put one’s mind at ease. “I always feel that if you are surrounded by greens, if there’s natural light coming in and if you can actually feel the breeze passing through, all of that subconsciously affects your mental well being positively, ” says Salim. “ You feel much calmer when you are at one with nature. So the starting point for us, whether we are designing a home or a resort or an office, is always about how can we make this space feel connected with the nature that surrounds it.” At Lilly, a 7,600 sq ft residence the studio designed in Calicut, the spaces seem to float amidst a lily pond. The moment you step in, the lilies and the swimming fish welcome you and the floorplate ebbs and flows to accommodate all functions without leaving their side. The material palette is deliberately all natural, consisting primarily of stone and wood. Salim is quick to add that “It’s not just about the visual experience, a truly calming space is one that allows nature to be experienced with multiple senses and that’s what we try to create. The sound of water gushing in the pond. The rugged texture of natural stone, wood or earth touching your feet when you walk barefoot in your home,” he says, adding, “The smell of earth after the first rains when you’re drinking your evening coffee in the verandah. The view of trees changing colours as the seasons pass, a view of the mountains surrounding your home from your study table. When all your senses can feel the presence of nature around, that’s when you can truly unwind.”
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CALMING THRESHOLDS: The Staircourt House by R C Architects crafts an indoor oases shielded from urban life (Photograph by Rohan Chavan)
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Doro celebrates barefoot living at Saag, a ceramicist’s home in Auroville; another picture from the same home (Photograph by Venkat Balaji)


Architect Naomy Parikh’s years learning pottery in Auroville, near Puducherry, gave her a first-hand experience of living with nature. “It’s a completely different way of life. Not just in terms of aesthetics or architecture, but in that it’s sort of a barefoot life, lived more outdoors than indoors.” Her experience as an architect and potter has fostered a deep interest in material inquiry and community engagement, shaping the ethos of her Ahmedabad-based practice, Doro. When she was approached by a ceramic artist to design her home in Auroville, it became important to recreate the barefoot way of living. “It was a very tight 30 by 50 feet plot with six existing trees. We made the conscious effort of not designing a single large forecourt or backyard, but rather having every space open onto its own courtyard. This way every space breathes at all times. In this house, there are more semi-open spaces from which you transition outdoors than spaces that are completely indoors, which responds very specifically to the homeowner’s idea of a comfortable life. If you had to imagine a house like this in Ahmedabad, you’d probably say it’s not very functional. But in terms of how this artist wanted to live, it absolutely is. Comfort is extremely contextual,” says Parikh about the Saag Residence. A material palette of lime, mud plaster, terracotta, granite and IPS, rich with their own textures, reinforces the connection with nature.
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EMBRACING NATURE: Origin Architects transform a mundane walk into experiential journey through landscaped courtyards at a Farmhouse in Beze, Nashik (Photograph by Venkat Balaji)
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At Doro’s Saag residence, every space opens onto its own courtyard (Photograph by Ishita Sitwala)


The ideas of being one with nature and crafting a calming experience through transition spaces also find resonance in the work of Origin Architects, co-founded by architects Apeksha Kute and Nitin Kute in Nashik. The city is home to around 24 dam reservoirs and is surrounded by the Sahyadri mountain range. This scenic landscape is especially conducive to hospitality developments like resorts and rental villas. Designed by Origin Architects, the farmhouse overlooking Beze dam is one such project that serves as both a weekend home for the owner’s family and a rental villa for those looking to unwind peacefully, away from the city noise. Once you park your car, you are guided into the residence by a stone pathway lined with native plants on either side, facilitating the transition from city life chaos to tranquillity. The stone goes on to envelop the entrance foyer of the residence. The plan is linear, maximising views of the backwaters for as many spaces as possible. “Because we wanted all the bedrooms to face the pristine backwaters, inevitably we had longer corridors. When one walks these corridors, they can seem daunting and sometimes even boring. So we inserted a series of courtyards along the corridors that connect diagonally to each other. Every time you are walking, either to your right or to your left, you will always have a courtyard. This ensures that you will be able to experience the nature you came to experience here, across all seasons,” share the architects.
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Lilly by Aslam Sham Architects creates a multisensory calming experience (Photograph by Yash Kataria)


But what if you’re living in an urban jungle? What if you don’t have the luxury of being nestled in pristine natural landscapes? Architect Rohan Chavan, the founder of RC Architects, a multidisciplinary design practice with offices in Bangalore and Mumbai, has designed multiple homes in both contexts. “When we were designing the Staircourt House in Talegaon, near Pune, the site was part of a plotted development. So we knew that we may not have good views looking outside the house. Maybe the best thing would be that we face the street. But apart from that, we could end up looking at other houses. In this context, our strategy was to create a court inside, which creates pleasant views within the house itself. The plot size was also quite small, so we couldn’t create a large courtyard. Which is where the idea to reimagine the staircase itself as a courtyard emerged. The staircase rises through a double-height volume, drawing daylight deep into the interior and creating a sequence of interconnected spaces across levels that become the social heart of the home. And within the limited space, this helps create a sense of openness, comfort and calm for the residents,” shares Chavan. He adds that whatever the context, having a space that is free of clutter is crucial to ease the mind, “One should only build spaces that are absolutely necessary, and keep them clutter-free. That is the first thing that would give you a peaceful home. If your house is filled with a lot of furniture and objects, that itself can make you uncomfortable.” Parikh agrees, sharing that “If spaces are decked up completely, there’s no room for your personal space to happen. In every home, there needs to be some space for nothingness.”
Pune-based architect and founder of Localground, Khushru Irani, also agrees. “I personally would find it difficult to live in a home filled with too much furniture—I prefer larger spaces with fewer objects around,” he says. But then, a couple approached him to design their home with a very specific idea that contrasted with this line of thought. “Just like my grandmother, who feels the most comfortable in her cotton sarees, this couple knew exactly what would bring them comfort—being surrounded by objects they had lovingly collected over the years and having specific elements of traditional Kerala homes like the mugappu roof, wooden stambhams (columns); and intricately carved wooden doors and window frames,” says Irani, adding, “They wanted to be involved very deeply in the design process, so much so that they wanted to source almost every single one of these elements for their home themselves.”
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GENTLE RETREAT: The ‘staircourt’ brings light in and animates everyday life (Photograph by Abhishek Chavan)
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The House of Traditional Elements by Localground defines comfort as per its residents’ preference (Photograph by Â Vivek Eadara)


The couple in question, while from Kerala and moved to Maharashtra a long time ago. They wanted to curate each object in their home themselves, to ensure that each one carried the memory of their homeland. The architects they had met before coming to Irani had not agreed to this level of involvement in the design process. “Something we often forget is that the process of design itself can be anxiety-inducing for homeowners,” adds Irani. If the process is stressful in itself, can one truly feel at ease once the space is realised? In Irani’s experience, comfort needs to be embedded into the design process much before a single line gets drawn. “I didn’t know any other way that one would work with a client. Of course, you would have to collaborate closely. Of course, you would have to create something that this particular person desired and would be happy to live with,” he adds. The House of Traditional Elements is a result of this close collaboration. “Every piece of wood in the house is recycled from older buildings. Whenever a set of antique doors or windows would come up for sale, the clients would go there and message us. We would quickly sort of do this mental arithmetic of where we could use these windows or doors in the house. Then we would sort of say, okay, go ahead, buy these. Or don’t buy these,” shares Irani.
Ultimately, these homes prove that architectural comfort cannot be mass-produced; it is deeply personal and contextual. Whether realised through a barefoot connection to nature, strategic urban light-wells or a collaborative tapestry of cherished memories, a house only succeeds when it aligns with the inner rhythm of its inhabitants.

Smita Patil is an architect, writer and communications consultant for architects. She also runs a Substack newsletter (smitapatil.substack.com), where she writes unfiltered opinions on culture, literature, movies, films and art
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Design | Micro moments of calm

Design experts reveal all the small sensory shifts that make modern homes feel more intuitive and restorative

Mehar Deep Kaur  UPDATED: 2026-08-21 16:41:29

 
EVERYDAY PAUSE: Traditional elements shine in this living room by Sunya Creative (Photograph by Vedant Sharma)
We optimise our calendars, track our sleep, countour steps and monitor our screen time. Yet wellbeing is shaped as much by the spaces we inhabit as the habits we cultivate, placing the home firmly within the wellness conversation. Increasingly, spatial designers are discovering that subtle sensory cues can gently coax the body out of a state of vigilance and into one of ease.
These cues are rarely dramatic. They are found in the warm pool of light that replaces a glaring downlight at dusk, the quiet absorption of sound through layered textiles, the cool touch of timber under the fingertips or a window that frames a canopy of trees instead of the neighbouring wall. Individually, they appear almost inconsequential. Together, they reshape how a space is experienced by reducing the cognitive load we carry through the day.
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Warm timber surfaces mingling with hushed greys by Lumber & Yarn Homes (Photograph by Naresh And Nayan)
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A four-poster bed enclosed by sheer drapery lends this bedroom a cocoon-like quality by Mustard Design Studio (Photograph by Biju Gopal)


LET THE EYES REST
A sense of calm often begins with what the eye doesn’t have to process. Visual restraint has become just as important as visual expression, with designers favouring cohesive palettes over competing focal points.
“We often think that a home feels complete only when every wall is decorated and every surface is styled,” says Banu Sundar, founder of Studio Couch Potato. “But I have always found the opposite to be true. Leaving a little breathing room allows the eye to settle and the mind to slow down.” In spaces where every element has a reason to exist, the mind expends less energy making sense of its surroundings.
NATURE BEYOND GREENERY
Houseplants are only one expression of biophilic design. Natural light, cross ventilation, filtered views and materials that age gracefully reconnect us with natural rhythms often lost in screen-filled lives.
Architectural academic and theorist Dr. Anuradha Chatterjee, from RV University, believes these everyday encounters are restorative. “The presence of life, simplicity of natural and ethically sourced materials, and the changing daylight with the changing season, create spaces that calm, nurture and regenerate us,” she says.
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Mustard Design Studio uses modern design with classic material here (Photograph by Biju Gopal)
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GENTLE RETREAT: Living room by Lumber & Yarn Homes (Photograph by Naresh And Nayan)
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Dining space by Syzygy Designs (Photograph by Nayan Soni)


QUIET ISN’T THE ABSENCE OF SOUND
The experience of a room is shaped as much by what we hear as what we see. Hard floors and bare walls look sharp in photographs and sound sharper in real life, as they amplify echoes and everyday noise.
Acoustic softening—through rugs, heavy drapery, upholstered furniture—is design’s quietest form of care. The goal isn’t silence, but a quieter backdrop that makes conversations, reading or simply unwinding feel noticeably more comfortable.
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The vernacular becomes cool in this verandah by Sunya Creative (Photograph by Vedant Sharma)


THE NEW PERSONAL
A shift is already underway. China’s For-me-ism movement champions homes conceived around the people who inhabit them, privileging individual routines above aesthetic trends.
For Ananya Jois, principal architect at Jois Design House, this philosophy has always been central to good design. “The most calming homes aren’t necessarily the most minimal—they’re the most intuitive,” she says. Her process begins with understanding how clients actually live before discussing materials or finishes. “When a home solves everyday problems before they arise, it naturally feels calm,” she adds.
Jayashree Jain, who helms Vivante Design Studio, highlights an invisible sensory layer—the scents. “The most memorable homes embrace the comforting aromas of everyday rituals—fresh flowers, brewed coffee or a favourite meal simmering on the stove,” she shares.
None of this asks anyone to give something up. Micro-moments of calm emerge through small, intentional decisions that transform how a home feels. The conversation between body and space has always existed; thoughtful design simply teaches us to listen.

Mehar Deep Kaur is a design writer and educator who specialises in research-led and editorial-grade narratives @mehardeep_official (Instagram)
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The material edit | High performance fabrics

Here's why high performance fabrics that look and feel good, are the need of the hour

Mandeep N. Housego  UPDATED: 2026-08-21 16:41:06

 
PICK THESE UP: Shades of India’s new showroom on MG Road, Delhi showcases high-performance and high-design textiles 
Homes have always been lived in, but our expectations of what materials should offer are changing. We want textiles that can withstand everyday use while still bringing softness, character and depth to a space. For me, this makes the conversation around performance fabrics an interesting one. It is not simply about making a textile stronger or easier to maintain. It is about understanding what a material needs to do, while retaining the texture, character, and tactility that give it meaning within a space.
I have always been interested in textiles that reveal themselves through touch. The way a weave feels, the way a surface catches light, the slight variation within a yarn—these are the details that give a fabric its character. Performance should not take those qualities away.
The most successful materials, for me, are those where utility becomes almost invisible. You see a beautiful textile, feel its texture and only later realise how well it responds to everyday use. A fabric should belong to the space first and perform quietly in the background.
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At Shades of India, when we design textiles for homes, we think about how people actually live with them. A curtain is not simply something that covers a window. It filters light throughout the day and changes the atmosphere of a room. Upholstery has to withstand repeated use while remaining comfortable to touch. A cushion is handled, moved, leaned against and eventually becomes part of the rhythm of a home.
These everyday interactions are what I find most interesting. A textile has to respond to them without losing its visual and tactile character.
This is where material selection becomes critical. Fibre, construction, weave and finish all influence how a textile behaves. The more closely you work with materials, the more you understand that performance is not one quality. It comes from a combination of many small decisions.
I don’t believe a home should feel precious in the sense that everything has to be protected from use. Some of the most beautiful spaces are those where textiles are allowed to be touched, moved, folded and lived with. There is an ease in knowing that a fabric can accommodate everyday life without becoming difficult to live with. This feels particularly relevant to contemporary Indian homes, where spaces are often social and constantly evolving. We gather, entertain, eat, work and move between rooms. Our textiles need to accommodate that richness of living.
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For me, the real opportunity with high-performance textiles is to remove friction from everyday living. A fabric that looks beautiful but requires constant care can become difficult to live with. Equally, a highly practical fabric that feels synthetic or lacks character can make a space feel impersonal.
The ideal lies somewhere between the two: a textile with depth and softness, but also resilience. Something that feels considered but not delicate. Something that allows you to live fully in a space without constantly thinking about how to protect it. Perhaps that is where contemporary luxury is moving towards materials that understand the realities of how we live, while allowing beauty to remain effortless.
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The best-performing textile, in the end, may be the one you never think about as a performance fabric. You simply know that it feels good, looks right, and works beautifully in the life around it.
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Case study | Restrained grandeur

Explore a unique home that blends the earthy authenticity of Wabi-Sabi with the refined, quiet elegance of contemporary Neoclassical design

Utkarsha Mahajan  UPDATED: 2026-08-21 16:40:33

 
Photographs by PHX INDIA, Stylist THE SOLE CONCEPT
Wabi-Sabi and Neoclassical Luxury are not contrasting design philosophies, they simply celebrate beauty through different lenses. One embraces authenticity, nature and imperfection, while the other values timeless proportions, refinement and quiet elegance. At Verdant House, we set out to prove that these two sensibilities can coexist, creating a home that is deeply calming yet undeniably sophisticated.
Inspired by the quiet philosophy of Wabi-Sabi, the home embraces natural materials, muted tones, tactile textures, and an understated sense of beauty. Every surface feels authentic, every corner invites you to slow down and nothing tries too hard to impress. Earthy sage greens, warm wood tones, textured finishes, filtered natural light, and soft curves create an atmosphere that feels grounded, comforting and effortlessly timeless. Rather than relying on decorative excess, the interiors derive their character from honest materials and thoughtful detailing.
Layered within this simplicity is the timeless refinement of Neoclassical Luxury. Elegant proportions, subtle mouldings, curated lighting, carefully crafted furniture, PU-finished shutters, and glass wardrobe elements introduce a sense of grandeur without overpowering the serenity of the spaces. Take the master bedroom for example. In particular, it demonstrates how classical detailing can feel contemporary when expressed with restraint, creating a boutique-hotel elegance that remains warm and inviting rather than formal.
Luxury today is no longer defined by extravagance but by intention. It is expressed through craftsmanship, proportion, quality, and a deep understanding of how a home should make its occupants feel. Verdant House is earthy yet elevated, minimal yet rich in character: proving that true luxury isn’t loud. It is timeless, intentional, deeply comforting, and designed to remain relevant through every stage of life.
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Products | Form, function and no room for fluff

Practical yet sculptural furniture delivers maximum relaxation and a tailored aesthetic

Ridhi Kale | India Today Home  UPDATED: 2026-08-21 16:40:09

 
(Photograph by Ravi Mistry)
PERFECT SLEEPING PARTNER
Ultimate way to unwind often involves getting your snooze on. That’s where Dune Drift from Haruma comes in. The headboard, crafted in wood, features finely articulated detailing inspired by Carlo Scarpa. Capsule motifs are subtly embedded within the composition, while the fluted wooden base of the bed reinforces a sense of verticality. The back rest is angled for optimal comfort and wrapped in fabric clad pipes. The bed uses wood, fabric and brass.
PRICE: On request
AT: www.haruma.in

CATCH THE WAVE
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Onda, Italian for wave, is a chair (from AE Living) that proves comfort doesn’t come in straight lines. With its sculptural curves and plush stone-grey weave, this statement piece strikes the rare balance between a firm embrace and total ease. It is visually fluid yet structurally grounded, inviting you to stay just a little longer. Designed with a deep nod to human ergonomics, the oversized seat offers ample space for cross-legged lounging or cocooned reading marathons. It is definitive proof that the best designs are never rigid. After all, comfort has curves and curves have never felt this good.
PRICE: On request
AT: @aeliving (Instagram)

VERSATILE ELEGANCE
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Elevate your living space with the Kairo Cloud Chair by Kosh Furnishing Studio. Founded by Nidhi and Ketan Gupta, the brand introduces a piece thoughtfully designed to balance comfort, versatility, and refined aesthetics. This lounge chair features a sculptural silhouette that embraces the body while maintaining a light visual presence. The piece also has solid wood internal frame, high-resilience foam cushioning, powder-coated mild steel and matte black metal legs.
PRICE: Rs 1.05 lakh
AT: @kosh_furnishingstudio (Instagram)

TO THE MOON AND BACK
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Meet the crescent-moon-inspired statement piece by Tectona Grandis Furniture. This design pairs master woodworking with sleek, organic curves. Crafted from genuine teak wood, it delivers striking sculptural beauty without sacrificing daily comfort.
PRICE: Rs 62,500 onwards
AT: www.tectonagrandis.in

REST ASSURED
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Want to sleep soundly, then invest in the Chelsea Bed by Wriver. Built as one continuous upholstered shell, its curved surround gently envelopes you like a warm hug, while subtle pinch detailing keeps the silhouette tightly tailored. No sloppy edges here. Instead, a thoughtful layout of bolsters and loose cushions provides layered support, perfectly balancing cloud-like softness with architectural structure. Available in both premium fabric and leather, it transforms the bedroom into a plush sanctuary.
PRICE: On request
AT: www.wriver.in

DOUBLE THE FUN
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This duo turns seating into a sensory experience. The Elva Lounge Chair and Stool by Trestle, inspired by the metaphor of fruit, have curvilinear forms that feature a distinctive central void. This clever cutout reveals a contrasting inner fabric, mimicking a tender interior beneath a vibrant outer skin. Framed by refined piping and anchored by sleek metal accents, the fluid silhouette flows seamlessly from seat to plush backrest. The matching footstool keeps things lightweight yet luxurious. It is thoughtful, layered design that adds serious visual intrigue.
PRICE: On request
AT: www.trestleindia.com

HAUTE SEAT
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The thing with furniture is that if its too flashy, it fights your curtains, too plain and it becomes a dumping station. Then there is Muse by SIORAA, that finds the perfect balance. The brand calls it the furniture equivalent of a perfectly tailored suit; and we couldn’t agree more.
PRICE: On request
AT: @sioraaindia (Instagram)

- Ends

Published By: 
Mansi 

Published On: 
Aug 21, 2026 16:40 IST






This article was downloaded by calibre from https://www.indiatoday.in/magazine/supplement/story/20260831-products-form-function-and-no-room-for-fluff-2975441-2026-08-21



 | Section menu | Main menu | 
| Next | Section menu | Main menu | Previous | 


Home

Children's spaces | Designing spaces that grow

Moving away from chaotic, themed rooms, children's spaces now embrace serenity, flexibility and independent play

Saloni Vaid  UPDATED: 2026-08-21 16:40:05

 

We spend a small fortune on parenthood trying to get the little things right, yet designing a child’s sanctuary often leaves parents thoroughly bewildered. The key, according to experts, is to shift from rigid, thematic clutter towards adaptable environments that allow children to naturally colonise the space on their own terms. “We design knowing that children will almost always use spaces and objects in ways we could never have imagined. That’s one of the joys of designing for childhood,” says Rubah Musvee, architect, mother and founder of Lila, a kid’s furniture studio.
Soft, nature-led colours: Sage, olive, muted blue, terracotta and warm neutrals are replacing loud, themed palettes.
Furniture that grows: Modular storage, adjustable desks and multifunctional beds are designed to last beyond one age or stage.
Natural materials: Wood, cane, bamboo, rattan and linen bring warmth and texture while keeping the look understated.
More open space: Fewer, better-chosen pieces and clever storage leave room for play, movement and imagination.
Personal touches: Keep the base timeless and let children’s artwork, books, collections and changing interests bring the personality.
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CHILD’S PLAY: WonderSlide Bunk Bed by Boingg from LILA


CALM DOES NOT MEAN BORING
A serene room isn’t about clinical beige, but reducing visual noise to offer, as Boingg (a custom children furniture brand) founder Dhruvan Barar notes, there should be room to build, imagine, play and simply move around freely. “Parents today are consciously investing in spaces that enable positive habits rather than simply filling a room with furniture,” says Barar, who is seeing a rise in accessible bookshelves, child-height storage and furniture that children can use independently.
FUNCTIONAL LONGEVITY
Instead of replacing age-specific furniture, investing in adaptable, multi-functional pieces allows rooms to evolve. Child psychologist, co-founder and CEO of Petals Preschool and Daycare, Preeti Kwatra highlights that this approach gives children a sense of continuity and security while fostering independence, as they can navigate their environment without constant assistance. “When furniture adjusts to a child rather than the other way around, it also gives them a sense of independence early on; they can reach things, sit properly and use their space without constantly needing help,” says Kwatra.
CURATED PERSONALISATION
The calmer-room trend does not mean taking personality out of the space. Instead of committing to a cartoon theme that may be outgrown quickly, Musvee suggests allowing personality to come through in the details. “Books, artwork, favourite objects, photographs and things they have made themselves can easily evolve as their interests change.”
Globally, children’s interiors are moving towards softer, nature-inspired palettes such as sage and olive green, dusty blue, butter yellow, muted lilac and warm terracotta, often balanced with warm neutrals and natural-looking finishes. The idea is to bring colour in without making every element compete for attention. Perhaps this is where parents need to step back from the perfect-room pressure. After all, child’s room becomes special when the child sees something of themselves in it.
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iSpy

Your guide to the hottest new stores and products

Ridhi Kale  UPDATED: 2026-08-21 17:06:09

 

RAIN CHECK 
As monsoon skies slow India down, staying indoors becomes the ultimate power move. Premium lifestyle brand Kaanch, founded by Khushi Daga, launches The Monsoon Table, a sophisticated glassware curation (pictured above) turning indoor idling into an art form. Forget drab serveware; these European-inspired double-walled mugs, sleek highball glasses and chic dessert cups seamlessly blend contemporary aesthetics with daily utility. Whether nursing warm tea to the rhythm of downpours or hosting a lively cocktail soire, these clean silhouettes elevate basic tables into sophisticated storytelling hubs. If the stormy weather forces you to hibernate, you might as well pour your spirits in style.
PRICE: Rs. 399 to Rs. 4,199
AT: www.kaanch.co.in

ELEGANT MINIMALISM
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Poltrona Frau introduces the Abigail dining table, designed by Roberto Lazzeroni for the True Over Time collection at Milan Design Week 2026. The piece features a premium 2cm thick rectangular marble top with rounded corners, supported beautifully by tapered solid ash wood legs in Moka or Weng finishes. Blending clean, contemporary lines with authentic material harmony, its apparent simplicity is achieved through a hidden black aluminium underframe that ensures structural stability. Available in three sizes and exquisite marble variants like Bianco Carrara, Abigail effortlessly brings an organic lightness and versatile, timeless luxury to fine contemporary Indian dining spaces.
PRICE: On request
AT: www.poltronafrau.com/ww/en.html

SINK INTO STYLE
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It’s not just kitchen appliances but also your sink that’s become a lot smarter. Ruhe’s new Opera Smart Kitchen Sink, is a case in point. Crafted from 304-grade stainless steel with a sleek Black PVD finish, this feature-rich sink blends high-end innovation with sophisticated design. It boasts piano-style controls, a pull-out faucet, dual waterfalls, an integrated RO tap and an automatic cup washer. Complete with a digital temperature display, built-in soap dispenser and quick-drain functionality, it offers the perfect balance of style and performance for modern homeowners and designers.
PRICE: Rs. 38,079
AT: @ruheindia (Instagram)

CRYSTAL CLEAR

  
      
              [image: ]





      
  


Luxury home decor brand Address Home introduces the Thoroughbred Amber Crystal Horse Head Sculpture, a striking statement piece designed to elevate contemporary spaces. Meticulously crafted from premium crystal, this stunning launch stands out with its luminous amber hue that catches and beautifully refracts natural light. Measuring 32 x 20 x 29 cm, the sculptural masterpiece effortlessly captures the majestic spirit and powerful form of a thoroughbred. Perfect for a sophisticated office, den or formal living room layout, it brings high-end global design sensibilities straight to your home.
PRICE: Rs. 1.99 lakh
AT: www.addresshome.com

METALLIC DRAMA
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Some decor pieces blend into the background, but these Chrome Dented Vases are strictly headline grabbers. Ditching predictable straight lines for fluid, organically dented silhouettes and a high-shine mirror finish, this premium stainless steel duo turns simple room lighting into an evolving art form. Inspired by beautifully imperfect shapes, they pull double duty as striking standalone sculptures or functional fresh flower holders, thanks to a clever anti-corrosive inner coating. Arrange the pair together on your coffee table for maximum structural drama or split them up to spread the modern vibe. They are your ultimate shortcut to instant home sophistication.
PRICE: Rs. 3,299 (set of two).
AT: www.figliving.com
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Silent symphony | Sony BRAVIA Theatre Trio

Gone are the days of choosing between structural minimalism and cinematic sound. Modern acoustic engineering is learning to blend into your decor

Bureau Report  UPDATED: 2026-08-21 16:38:32

 

For decades, the standard blueprint of luxury living rooms required a sacrificial choice. You either endured a chaotic jungle of black cables and monolithic speaker towers to achieve authentic cinema sound or you starved your ears with a hyper-minimalist soundbar that looked beautiful but sounded flat. Fortunately, the contemporary design narrative has radically evolved. Today’s savvy homeowners treat high-end audio not as an intrusive technological afterthought, but as an essential sensory layer integrated seamlessly into the architecture. We no longer design around technology; we demand that technology respect the space it occupies.
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LOOKS GOOD, SOUNDS BETTER
The latest case in point is the brilliant, newly launched Sony BRAVIA Theatre Trio. Rather than forcing a singular, bulky bar under a massive display, Sony has introduced a beautifully restrained, modular three-piece layout comprising independent left, centre and right channels. Visually, these units mimic bespoke art artifacts that harmonise beautifully with low-slung credenzas, custom wall panelling or minimalist media consoles without breaking the visual plane.
HEAR AND THERE
Crucially, its physical restraint does not translate to compromised acoustics. Leveraging advanced 360 Spatial Sound Mapping, this trio cleverly projects sound off your walls and ceilings, weaving up to 24 virtual ‘phantom’ speakers into the room. It creates an expansive, three-dimensional auditory blanket, enveloping you in rich Dolby Atmos and IMAX Enhanced audio without cluttering your floor plan with physical rear speakers.
By breaking the traditional mould of the home theatre, this new gizmo demonstrates that premium acoustic craftsmanship can co-exist beautifully with sophisticated design. It also proves that true luxury in a modern home is when flawless sound is felt and heard, but never visually overbearing.

- Ends
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Live in luxe | Duravit SensoWash

A look at sleek, high-tech shower-toilets from German designer bathroom pioneer Duravit

Bureau Report  UPDATED: 2026-08-21 16:38:28

 
WASH WARE: Duravit’s SensoWash technology changes the way we use the bathroom
A subtle luxury reset is happening right now in urban Indian households. Homeowners are prioritising wellness and looking for cleaner, more mindful alternatives. Long established as a standard everyday amenity across Asia, the modern shower-toilet is fast becoming a premium essential here. Leading this transformation is Duravit, a renowned global brand shaping modern luxury bathrooms. By combining the functions of a toilet and a bidet into a single unit, a Duravit shower-toilet cleanses gently and thoroughly with water.
AT THE PUSH OF A BUTTON
The true luxury of Duravit’s technology lies in its absolute convenience and customisation. Advanced models feature a spray arm made of hygienic stainless steel. This arm offers tailored washing modes like rearwash and ladywash. Using an intuitive remote control or a smartphone app, users can completely customise their experience. The exact temperature, water jet intensity and spray position can be adjusted effortlessly.
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CONCEALED TECHNOLOGY
Standard high-tech toilets often look bulky because of their external mechanics. Duravit solves this visual problem beautifully. On premium lines like the SensoWash Starck f, the brand integrates the entire technological setup discreetly inside the ceramic body. With its flat, closed, wall-mounted form, the fixture looks just like a classic, elegant toilet. All technical features are fully concealed inside. This ensures that the toilet retains its clear, pared-down aesthetic.
REDEFINING COMFORT
To enhance daily well-being, Duravit packs these fixtures with subtle, smart features such as sensor-based lids. The seat cover opens and closes automatically for a touchless experience. Then there is odour extraction, where built-in ventilation systems keep the bathroom air fresh; as well as heated seating that provides warmth and comfort during cooler mornings. That’s not all discreet inner-bowl illumination guides you safely in the dark without harsh glare.

- Ends
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Charting a new course | Fenesta's 'Partitions & Enclosures'

Top industry insiders gathered to celebrate Fenesta's masterfully crafted Partitions & Enclosures

Bureau Report  UPDATED: 2026-08-21 16:38:24

 

In a glittering event, India Today HOME and Fenesta launched an exquisite new range of partitions and enclosures, bringing together Delhi-NCR’s leading architects, interior designers and industry insiders. The evening featured an unconventional ‘Unpanel’ Discussion that sparked a wealth of interesting views and insightful design conversations. At the centre of it all was Saket Jain, ED and Business Head , Fenesta Building Systems, who kickstarted the evening with an inspiring speech about the infinite possibilities with Fenesta.
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TWO DECADES OF TRUSTED INNOVATION
This grand launch marks a major milestone for Fenesta, India’s largest windows and doors brand, which has been synonymous with innovation, quality, and trust for over two decades. A proud subsidiary of the DCM Shriram Group (established in 1889), Fenesta has transformed how Indian homes experience windows, doors, and faades. With over 5 million installations across 900+ cities, the brand seamlessly combines product innovation with an end-to-end service ecosystem. This comprehensive process spans consultation, design, manufacturing, delivery, installation and after-sales service. While its footprint already covers uPVC and aluminium windows, solid panel doors, facades, and hardware, this latest addition of Partitions & Enclosures brings Fenesta’s legendary engineering directly into interior layout design.
FRAMING THE INDOORS
With the launch of Fenesta Partitions & Enclosures, the brand brings its deep expertise in fenestration into the heart of the home. Built around the philosophy of ‘Spaces, Reimagined’, the new category responds to contemporary homes where openness, natural light, privacy, and flexibility need to coexist. Fenesta’s internal partitions allow homeowners to define spaces without closing them off entirely. This intelligent structural approach maintains visual continuity across rooms while simultaneously creating distinct, functional zones.
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Saket Jain, ED and Business Head, Fenesta Building Systems
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CANVAS FOR PERSONAL EXPRESSION
What sets the offering apart is the complete freedom to create a layout solution that is truly your own. Homeowners can fully customise their partitions across 50 plus special glass options, 20 plus architectural grid designs, multiple premium handle choices, four signature finishes and three distinct profile series, Linea, Perfecta and Imperia. The versatile range includes movement systems such as the Synchro Slider, Telescopic Slider, Soft Close Slider, Moving Wall, Invisible Slider and traditional Swing Doors, along with dedicated shower enclosures.
FLAWLESS ENGINEERING
From the level of privacy and light to the configuration, glass, grid, profile, finish, and hardware, every element can come together perfectly to complement the architecture and personality of a space. This design flexibility is backed by precision factory manufacturing, a seamless design-to-handover process, a 10-year warranty on profiles and a two-year warranty on hardware. With Partitions & Enclosures, Fenesta extends its core philosophy of ‘Better by Design’ from framing the outside world to shaping the personal spaces within—bringing together design, functionality, flexibility, and the reassurance of Fenesta’s expertise.
OUR GUEST LIST
Shridhar Rao and Shikha Doogar, R+D Studio; Dr. Bakul Chandra, Renascent Consultants; Swanzal Kak Kapoor, Saka Studio; Madhav Raman, Anagram Architects; Meena Murthy Kakar, Envisage; Archana van Gils, AVG Architecture en Interiors; Devika Khosla, The Works Atelier; Amit Khanna, AKDA; Amrita Dasgupta, Studio CoDe (Studio for Collaborative Design) Nehit Vij, Intrigue Designs; Gaurav Gupta, AAPL Design Studio Akanksha Gupta and Saurabh Gupta, Vijay Gupta Architects (VGA) Aneel Constantine, Studio Constantine; Priyamwada Singh and Divya Chopra, Common Ground Practice; Leila Erfan, ARIA Interior Design, Ranju Singhi, Basics Architects; Sparshi Gupta, Design Foundation Studio; Hardesh Chawla, Essentia Environments; Abhinav Goyal, FormForge; Manish Mehta, Nouveau Design Group; Nikita Chandwani, Monotone Architects; Priya Doon, The Picturesque Studio; Anubha Aneja, HomAnAn; Wamika Bansal and Arjun Sara, Design Dual; Abhishek Sachdeva, NSAS Design Studio; Jatin Gupta and Poulomi Thar, Design Ethics Studio; Sonakshi Garg, SIORAA; Anjali Aggarwal, Karigar Design Studio

PHOTOGRAPHS BY ARUN KUMAR AND RAHUL SINGH
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Lighting up the future | Bangalore's 'Prism INC'

Prism Inc in Bangalore and Flos became the perfect incubator of bright ideas and intelligent conversation and light-hearted moments by the design community

India Today Bureau  UPDATED: 2026-08-21 16:38:21

 
Carlo Moro in conversation with Ridhi Kale
Top Indian architectural lighting company, Prism Inc, teamed up with famous Italian brand Flos for an exclusive event in Bangalore. The evening brought together architects, interior designers and lighting consultants, who gathered to discuss innovation, sustainability and design excellence.
GLOBAL PERSPECTIVES ON LIGHTING DESIGN
A major highlight was the interview of Carlo Moro, Chief Sales Officer at Flos by Ridhi Kale, of India Today HOME. Moro shared insights on how lighting redefines spaces. He emphasised design-led innovation and human-centric lighting solutions rooted in Flos’ rich heritage of craftsmanship.
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ELEVATING THE INDIAN DESIGN LANDSCAPE
The forum also highlighted the growing maturity of India’s architectural lighting landscape. Prominent design experts shared their experiences. Speakers included Amardeep Dugar, Sushanth (Brain Wave), Kunal Shah (SPK Valo), Sharath and Rhea Goyal (Little Dipper), Ekta Sanghvi (Lighting Concepts), Anusha (Lighting Spaces), Usama (US+A) and Poorvi Kamath (Licht Kunst Licht). They discussed the vital role of lighting as an integral part of architecture and the importance of interdisciplinary collaboration.
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LEGACY DRIVEN BY INNOVATION
The event also focused on the leadership driving this change. Third-generation entrepreneurs Arpith Baliya and Shray Mehta, Managing Directors of Prism Inc shared their vision of honouring a decades-old family legacy while steering the business toward an expansion-focused future. They outlined plans to scale Prism Inc’s nationwide footprint, bringing advanced technologies and world-class lighting closer to local designers.
This landmark gathering successfully bridged global expertise with local design talent.
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Packable pots | Prestige Omni Pot

Is this new portable cookware a lifesaver for solo living and travel?

Bureau Report  UPDATED: 2026-08-21 16:38:18

 

For students living away from home, frequent campers or corporate professionals living out of suitcases, maintaining a healthy, home-cooked routine is always a challenge. Electric multi-cookers offer a solution, but most are bulky and tough to clean. Addressing this gap, kitchenware giant TTK Prestige has introduced the newly launched Prestige Omni Pot, a compact, ultra-portable cooking system that brings heavy duty utility into an incredibly packable form factor.
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THOUGHTFUL, MODULAR DESIGN
Unlike standard integrated electric kettles or cookers, the Omni Pot features a clever, modular two-piece setup. It consists of a standalone 1,000-watt heating base and separate cooking vessels. The base unit is crafted with a robust, off-white and black plastic body, sporting rubberised feet to prevent slipping on cramped countertops.
The star feature for travellers is the inclusion of a 1.3-litre cooking pot and a frying pan, both built from lightweight aluminium and coated with a slick non-stick interior. Both vessels feature heavy-duty, fold-away stainless steel handles that clip flat against the sides. This thoughtful engineering means the entire set nests together neatly into a backpack. Cleaning is equally simple; since the heating base stays completely separate, you can scrub the cooking pots under running water like standard dishes without risking electrical damage.
SMALL FOOTPRINT, BIG PERFORMANCE
Despite its compact 20 20 22cm base, this gadget punches well above its weight. Operation is entirely manual via a mechanical slider switch featuring low, medium and high temperature zones. In real-world testing, it proves highly versatile. The frying pan distributes heat evenly enough to flip flawless, perfectly round omelettes. For heavier meals, the 1.3-litre deep pot can easily simmer up to half a kilo of chicken curry or cook 300g of rice. A rich chicken dish takes roughly 45 to 50 minutes to cook fully from scratch. The appliance also utilises an intelligent built-in auto-cut mechanism that dynamically pauses heating to prevent dry-burning or over-boiling.

Priced comfortably at Rs. 5,325, it is a practical investment for anyone looking for hot meals on the go.

- Ends
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Paradise reimagined | 'Aks-e-Kashmir' by Asian Paints

In a brilliant confluence of heritage and contemporary design, Asian Paints and St+art Foundation transform Dal Lake into a living, moving canvas of the Valley's soul

Bureau Report  UPDATED: 2026-08-21 16:38:14

 
WATER VIEW: Asian Paints reimagined 40 shikaras
In a brilliant cultural coup, Asian Paints has teamed up with the St+art Foundation and XXL Collective to unleash Aks-e-Kashmir, a stunning public art takeover that transforms forty iconic shikaras into floating, high-design masterworks. Far from just a fresh coat of gloss, this initiative, alongside a monumental tenth-anniversary ‘Donate A Wall’ mural at the University of Kashmir, proves that tradition doesn’t have to be static. “From celebrating Kolkata’s iconic yellow taxis as moving symbols of the city’s spirit to the shikaras that have created experiences inspired by the colours, culture and heritage of Kashmir. This tribute continues that journey,” says Amit Syngle, Managing Director and CEO, Asian Paints.
THE MOVING CANVAS
By treating shikaras as floating canvases, the project elevates everyday craft into the realm of high design. Four contemporary artists, Owais Ahmed, Sheehij Kaul, Zahra Javed and Shweta Sharma, were commissioned to anchor this transformation. Each artist brings a distinct narrative voice to the water by leaning into the valley’s distinct identities, creating a fluid dialogue between the boat, the water and the spectator.
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Arjun Bahl with Amit Syngle


SYMPHONY OF PAINT AND SHIMMER
From a design perspective, the execution of Aks-e-Kashmir is a technical triumph over difficult terrain. The artists utilised Asian Paints Royale Glitz to provide a luxurious, ultra-clean finish that serves as the foundation for the complex artwork. To capture the mercurial personality of Dal Lake, Apcolite Premium Enamel was introduced. Further, honouring the region’s legendary woodworking, the handcrafted wooden canopies and structural frames are treated with the nuanced palette of Asian Paints Wood Finish, grounding the vibrant pigments in native, earthy textures.
IMMERSIVE INTERIORS
Step inside any of the 40 reimagined shikaras and the transition from public art to intimate interior sanctuary is seamless. Using Ador and Pure Royale fabrics, the design team crafted bespoke upholstery and furnishings to match the exterior artwork of each individual boat. The result is a highly tactile, immersive environment.
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Bath and beyond | Modern bathroom designs

Here's how smart tech and natural elements are redefining the luxury bathroom experience

Bureau Report  UPDATED: 2026-08-21 16:38:11

 

Modern bathroom has transformed into a personalised wellness sanctuary, driven by smart technology, natural materials and a shift toward spa-like experiences at home. We caught up with Nirupam Sahay CEO, Hindware Limited to find out more.
BATHROOM REMODELLING, WHAT HOMEOWNERS ARE GETTING RIGHT?
Bathroom renovation has changed in one important way: people no longer wait decades to do it. Increasingly, homeowners now renovate on their own timeline, ahead of any breakage, treating it as a space worth investing in. Basins and faucets are one of the easiest upgrades to make and one of the most visible. Storage and natural light are other areas homeowners are rethinking.
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WHAT ARE THE LATEST TECH-SAVVY LAUNCHES FROM THE BRAND?
We believe in technology that works quietly in the background, and a bathroom that looks as good as it performs. The Hindware Italian Collection’s Starc Smart Wall-Mount Toilet reflects that shift. It brings automatic flushing, sensor-based seating and remote operation into everyday use, along with personalised heated comfort, features that used to feel like novelties and now feel like basic expectations. Our Thermostatic Diverters, also from the Hindware Italian Collection, take a similar idea in a different direction. Available in 3, 4 and 5-way variants and finished in Gold, Rose Gold or Chrome, they let consumers control temperature and flow precisely across multiple fixtures. Queo’s Shilayam Stone Basin Collection takes a similar idea in a different material direction, bringing genuine, one-of-a-kind natural stone into luxury bathrooms, where no two pieces are alike.
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Nipupam Sahay


WHAT IS HINDWARE’S KEY DIFFERENTIATOR IN THE MARKET?
What sets Hindware apart is not any single product line, but the trust built up over decades in the Indian market. This trust is built on a portfolio spread across three brands, each serving a different homeowner. Hindware is the group’s iconic brand, the one most people already associate with, built on decades of consistent quality. Hindware Italian Collection speaks to a distinct group of homeowners—those seeking aspirational design rooted in global sensibilities for upscale homes. Queo is our premium brand, aimed at homeowners who see the bathroom as an extension of their personal style rather than a purely functional space. Together, these three brands let us meet a homeowner wherever they are, whether they want dependable quality, a premium design statement or a lifestyle-led look, without asking them to look outside the group to find it.
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Tapestry of threads and traditions | Karan Torani x myTrident

When a fashion designer creates a special line for a home furnishings giant, it turns spaces into love letters to Indian nostalgia

Ridhi Kale | India Today Home  UPDATED: 2026-08-21 16:38:09

 
DREAM TEAM: Neha Gupta Bector, Chairperson, myTrident with Karan Torani
The most luxurious thing a room can host is memory. Confused? Today’s homeowners are rejecting meaningless decoration for deep cultural storytelling. Leading this is a collaboration between myTrident and couturier Karan Torani. The coming together could have meant just a simple extension of both the brands. However, in a happy twist Torani’s stepping across the threshold of high fashion into home dcor with myTrident not only celebrates maximalism but also turns traditional motifs into a thing of beauty.
INDIAN BY DESIGN
To understand this collection, believes Torani, one must understand the nostalgia of growing up in India. Therefore the design house has replaced fast-moving trends with a timeless heritage look. The textiles draw inspiration from familiar sensory memories, such as the quiet mood of evening musical mehfils and the slow, warm air of childhood summers. Torani explains that these are not just fabrics to drape over furniture, but family stories captured in thread.
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SOMETHING FOR EVERYONE
The collection covers a wide range of moods. Some pieces offer a grand, regal feel, using motifs inspired by old stone windows looking out onto festive processions. Others are much more intimate, bringing the bright, casual joy of family gatherings directly onto the fabric. The collection also includes patterns inspired by vintage ornamental umbrellas, alongside a cosy suite designed to feel like the safety and comfort of a grandmother’s home.
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SOUL OF SOPHISTICATION
Vintage archival florals are redesigned to fit clean, modern spaces. The rich, traditional colour palettes catch your eye without crowding the room. This partnership stands out because it focuses heavily on classic Indian craftsmanship, turning everyday products into functional art. The fabrics are deeply tactile, ensuring that the physical comfort matches the emotional warmth of the designs.
Ultimately, this debut changes how we style our living spaces. It encourages homeowners to view domestic textiles as true expressions of personal identity and cultural pride rather than simple utilities. By bringing poetry and nostalgia into everyday items, the collaboration turns a house into a space for personal storytelling. It serves as a reminder that while houses are built of brick and stone, homes are made from the stories we choose to keep alive.
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New Susegad chic | Bent Chair @ Goa

How Bent Chair's new flagship villa in Goa trades high-octane urban quirk for a blueprint in easy, tropical resort living

Ridhi Kale | India Today Home  UPDATED: 2026-08-21 16:38:00

 

There was a time when a walk through a Bent Chair showroom felt like an intentional jolt to the system. Ten years ago, the brand burst onto the Indian design landscape with an unapologetic mandate; loud colours, whimsical silhouettes and a fierce commitment to quirk that dared the consumer to step out of their comfort zone. Now, celebrating a milestone tenth anniversary, founder Natasha Jain is ready to slow things down. The brand’s latest outpost isn’t just a new pin on the map; it is a fundamental shift in DNA. Housed inside a sprawling, 100-year-old traditional Goan villa, the new flagship completely sheds everything you previously knew about the brand. Instead, it leans gracefully into susegad, the quintessential coastal philosophy of relaxed, unhurried living.
HOUSE OF WONDER
Finding the right home for this evolutionary step took time. It took six months of meticulous restoration to convert the centenarian structure into a liveable retail space, taking care never to disturb the original roofline, the flow of the rooms or the basic historic elements of the property.
Stepping across the threshold feels less like walking into the well-appointed home of an eccentric, well-travelled friend. For Jain, the architectural envelope was non-negotiable. “Every store we’ve done before has had that very city vibe to it, a concrete kind of experience,” notes Jain. “We never really thought about doing a furniture store inside a house, but now that we’ve done this, you actually feel the cosiness and warmth. It has completely changed how we think about displaying design.” Instead of rows of disconnected sofas and endless dining tables, the villa is broken into curated, fully realised rooms. The vision is seamless, a customer should be able to walk into a bedroom or living setup, feel the layout and simply ask for the entire space to be packed up and shipped to their doorstep.
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RELAXED ELEGANCE
The Goa collection is an aesthetic designed not just for the Goan coast, but for holiday homes anywhere in the world. The focus has shifted heavily toward Indian craftsmanship, indoor-outdoor versatility and rich, handcrafted detailing. Yet, fans of the brand’s original eccentricity won’t be completely disappointed. The playfulness is still there, albeit more sophisticated. The undisputed crown jewel of the store is a completely handcrafted statement chair featuring dual, sculpted leopard armrests and a back shaped like a sprawling palm tree. It is fun, classic and beautifully illustrative of the brand’s new, mature direction.
HYBRID HANGOUT
Understanding that the modern consumer views shopping as a leisure activity rather than a chore, the flagship incorporates a fully licensed hybrid space. A beautifully curated coffee house, Jenny’s, serves up artisanal brews by day and transitions into a relaxed lounge serving alcohol by evening. It is a deliberate move to strip the stress out of home designing. Visitors are encouraged to lounge, have a drink and ideate their spaces without the pressure of a looming design project.
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DECELERATING THE PRICE POINT
Perhaps the most surprising masterstroke of the launch lies in Jain’s commercial strategy. Recognising that a vast majority of their coastal clientele are furnishing second homes, Bent Chair has accordingly adjusted its pricing framework. Despite rolling out from the same factories, maintaining identical quality metrics and craftsmanship, the price points here are marked down by 20 to 25 per cent compared to Delhi.
With this centenary villa, Bent Chair isn’t just celebrating 10 years of survival in a fickle industry; they are showcasing a brand that has learned to grow up, quiet down and gracefully adapt to the tides. Trading city chaos for coastal calm, Jain has redefined, recreated and repackaged, art of slow living.
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India's fantastic five | Alloy Design Studio

A group of industry insiders redefine collaborative architecture, merging three practices within an 80-year-old heritage space

Ridhi Kale | India Today Home  UPDATED: 2026-08-21 16:37:57

 
ACE OF SPACE: Alloy founders (left to right) Rupesh Shah, Bijal Shah, Bhavisha Thakur, Chintan Patel and Bhumika Patel. (Photographs by Noaidwin Sttudio)
Historically, the design industry has always spoken of the highly regarded, solitary, brooding master architect. Then there’s Alloy whose walls scream, ‘great design is rarely a solo act’. Founded by five seasoned design heavyweights, Rupesh Shah, Bhavisha Thakur, Chintan Patel, Bijal Shah and Bhumika Patel, the practice represents a calculated, voluntary corporate marriage of three formidable forces: The Ink Studio Co., Limited Edition Design Studio and BT Desiign. To house this combined vision, they bypassed the predictable glamour of a glass corporate tower, choosing instead to set up shop inside an 80-year-old heritage bungalow in Mumbai that carries eight decades of visible history. For the founders, the primary challenge was never to erase that identity, but to understand it. “Rather than treating the structure as a blank canvas, we approached it as something to build upon,” they note, restoring where possible and introducing new interventions only where they added value.


  
      
              [image: ]





      
  




Nook, corners and rooms inside the bungalow


Technology, functionality and evolving ways of working were carefully integrated without disturbing the soul of the home. This dialogue between heritage and evolution allows the building to continue telling its story while serving an entirely new purpose. The resulting interiors feature deep oxblood walls, dark timber, warm brass accents, antique chandeliers, vintage rugs and heirloom objects that create spaces that feel layered rather than decorated. Every object contributes to a narrative, reflecting their belief that good design is built over time, not assembled all at once. The bungalow ultimately feels more like a home than a workplace because they believe the most memorable spaces are the ones that make people feel something. In many ways, the bungalow mirrors Alloy itself; just as the structure carries the weight of its history, Alloy is built on decades of independent practice, experience, and craftsmanship.
As Alloy grows, their ambition is not simply to design and build more spaces within their core verticals, but to broaden what a design practice can contribute and be. Every project begins with understanding its culture, climate, context and, above all, the people it is being created for, because enduring design comes from responding thoughtfully to these forces rather than following trends or formulas. Looking ahead, they want to continue creating work that is rooted in authenticity while pushing the boundaries of what design can be by embracing new ideas, meaningful collaborations and conversations that add value both within and beyond the design industry. For Alloy, success is not measured by the number of projects they complete, but by the impact they leave behind and the way they enrich the lives of the people who experience them.

- Ends

Published By: 
Mansi 

Published On: 
Aug 21, 2026 16:37 IST






This article was downloaded by calibre from https://www.indiatoday.in/magazine/supplement/story/20260831-indias-fantastic-five-alloy-design-studio-2975454-2026-08-21



 | Section menu | Main menu | 
| Next | Section menu | Main menu | Previous | 


Home

Restoration | Reviving a forgotten legacy

A 150-year-old heritage structure, dating back to colonial times gets a second life that honours its rich past and the breathtaking Himalayan backdrop

Madhur Gupta and Nitika Mahajan  UPDATED: 2026-08-21 16:37:54

 
CUSTOM COMFORT: Rich timber, carved detailing and traditional plasterwork. (Photographs by Inclined Studio)
Perched within the mist-laden folds of the Dhauladhar hills in Dalhousie, Himachal Pradesh, Terrah Hills stands today as a testament to the revival of a forgotten era. Nearly 150-years-old, spread over 1.2 acre, this heritage structure carried the silence, scars and soul of colonial hill architecture when we first encountered it. Weathered by decades of neglect, it still possessed an unmistakable architectural identity and a remarkable historical narrative; including the legacy of Netaji Subhash Chandra Bose, who once stayed at the property. From the outset, our vision was never confined to mere restoration. We sought a true architectural and craftsmanship revival, allowing the building to breathe again through its authentic character.
UNEARTHING THE STONE NARRATIVE
What initially appeared to be layers of deteriorated plaster soon revealed the project’s defining discovery. Beneath decades of concealment lay an extraordinary raw stone masonry structure, rich in texture and authenticity. The moment these original stone walls emerged, the direction of our entire design process transformed from replacing history to unveiling it.
Because the original walls were constructed with traditional mud mortar, they had naturally weakened over time. To preserve them without compromising their historic integrity, we introduced a polymer-based protective treatment over the exposed mortar joints. This structural intervention strengthened the resort while retaining its raw, earthy soul. In areas where the original masonry was too damaged to recover, we carefully applied textured mud-finish surfaces to maintain visual continuity with the historic fabric.
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A restored guest room


PRESERVING TIMELESS CRAFTSMANSHIP
At the heart of this revival was the preservation of the structure’s original spirit and its most resilient asset, century-old deodar wood. Every surviving timber element, from the handcrafted wooden staircase and traditional plank flooring to the entirely timber-framed sloping roofs, reflected a level of craftsmanship rarely witnessed today.
Rather than modernising the building beyond recognition, our interior and architectural intervention sought to enhance its timeless Victorian hill character. We curated a design language defined by classic colonial palettes, handcrafted furniture, antique chandeliers and intricate bay window details that resonate with the elegance of its past. The exterior elevation was approached with equal sensitivity; warm wooden facades, restored dormer windows, wooden columns and graceful arches recreate a classic colonial identity rooted deeply within its mountainous context.
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SPATIAL BALANCE: Seen here are a mix of guest bedrooms , double height lobby and handcrafted furniture


CONNECTING ARCHITECTURE AND LANDSCAPE
The redesign completely redefined the relationship between the built form and the surrounding environment. Ground-floor rooms, which were originally connected through dark internal corridors, were transformed into independent cottage-style suites. Each suite now features its own private sit-out and independent entrance overlooking the valley, establishing an intimate, immersive mountain living experience for guests.
To bring the outdoors inside, we thoughtfully introduced dormer windows and skylights into previously dark spaces. This allowed natural light to filter deep into the interiors while perfectly framing uninterrupted views of the majestic Dhauladhar ranges. More than just a restored resort, Terrah Hills has become a living story where history, craftsmanship, light, and landscape exist in quiet harmony.

—Architect Madhur Gupta and interior designer Nitika Mahajan are principals of Design Legends, a multidisciplinary firm based in Punjab www.designlegends.in
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Interiors | The crimson pause

This sky villa in the heart of Hyderabad builds an inward-looking sanctuary

Aamir Sharma and Hameeda Sharma  UPDATED: 2026-08-21 16:37:51

 
DESIGNED TO STAND OUT: The intimate family lounge. (Photographs by Ricken Desai)
In the middle of Abids, where Hyderabad’s old city moves at its own relentless pace, we were faced with a distinct urban challenge: how do you design a sanctuary surrounded by noise, density, and tightly packed traffic? Our answer was Crimson House, a 4,000 sq ft residence imagined almost as a pause within the chaos. Turning entirely inward, this home creates an immediate sense of calm the moment you cross the threshold, trading the frantic energy of the streets for a quiet, monastic breath of air.
VOLUME OVER FOOTPRINT
The project began while the residential apartment development was still under construction, presenting us with a rare opportunity. The clients were given a choice between connected horizontal apartments or a duplex configuration. We immediately guided them toward the duplex, not for extra square footage, but for its spatial possibilities. The gift of height and volume allowed us to break away from standard apartment templates and make the space feel house-like. Because the structural shell was incomplete, we were able to completely rework the internal planning from scratch.
EQUAL SPACE FOR EVERY MEMBER
The design brief was deeply practical. Instead of the typical hierarchy of a grand master suite paired with smaller secondary bedrooms, the home has three primary family bedrooms and one guest bedroom. We designed independent sanctuaries for the parents and their two daughters, ensuring each room was accompanied by a spacious bathroom and extensive wardrobe areas. Governed by the parameters of Vaastu and structural realities, we chose openness as our primary design tool, dividing the layout into public and private zones connected by a sweeping central volume.
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The double-height living room with its fluid suspended installation


GIVING THE HOME A PULSE
The spatial narrative unfolds immediately at the entrance, where a bold, sculptural staircase acts as the home’s defining visual anchor. Rising through a double-height volume, it draws the eye upward and introduces an intense warmth against an otherwise cool backdrop of concrete panels, marble, and glass. The colour choice was highly intentional, not a bright scarlet, but a deep crimson that carries weight and richness. More than a circulation element, it shapes the emotional atmosphere. A connecting passage bridges the upper level above it, while a large art installation stretches from the staircase toward the living room, seamlessly tying the home together.
BUILT FOR FLUID LIVING
The lower level is dedicated to shared family life, engineered to avoid rigid, claustrophobic separations. A lounge featuring a concealed entertainment unit and bar area transitions effortlessly into the double-height living room, which then flows into the dining space and dry kitchen. To keep the visual lines clean, the utility zone and wet kitchen are tucked away discreetly into one corner of the floor, balanced by a comfortable guest bedroom in the opposite wing.
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A bedroom wrapped in deep charcoal (left); a playful bedroom defined by saturated blue (right).


QUIET RHYTHM
Moving upstairs, the first floor transitions into a quieter, highly private rhythm. The connecting passage overlooking the grand living volume leads to the three primary suites. We intentionally dedicated one entire side of the floor to the younger daughter, complete with her own private balcony, walk-in wardrobe, and bath. The master suite sits on the opposite end, balanced by the elder daughter’s bedroom.
Throughout the residence, the planning consistently prioritises openness over excess built space. Instead of maximising every square foot available, the layout was intentionally kept breathable, allowing natural light and ventilation to become defining elements of the home. The result feels closer to a sky villa than a conventional apartment, shaped around a way of living that values connection over compartmentalisation.
The moment the crimson glass was installed, the entire house exhaled. We had designed a quiet, monastic envelope, but it was that deep crimson that gave it a soul. Standing at the entrance at dusk, the uplights hit the glass and the whole staircase glows like it is breathing. That is when you realise: the architecture had good bones, but crimson gave it blood. It is not just a focal point; it is the reason you remember the home.
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THE RIGHT CHOICE: The sculptural crimson staircase anchors the home’s double-height volume (left); dark stone and warm timber shape the master bathroom vanity (right).



—Aamir Sharma and Hameeda Sharma are principals at Hyderabad-based Aamir and Hameeda Interior Designers (AANDH), a studio known for creating luxe spaces www.aandh.co.in
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Architecture | Sanctuary of light and texture

Here's how a challenging, landlocked urban structure was transformed into a masterfully crafted Japandi Home in Bhubaneswar

Chirag U Swain  UPDATED: 2026-08-21 16:37:48

 
COLOUR MEETS LIGHT: Patterned screen filters natural light in the living space. (Photographs by Studio Colourblind)
In the heart of Kharvel Nagar, one of Bhubaneswar’s most upscale neighbourhoods, we were tasked with designing a 2,200 sq ft residence that redefines contemporary urban living. Envisioned as a calm, minimal retreat for a couple and their daughter, our goal was to prioritise sensory experience over visual excess. Built within an existing G+2 structure hemmed in by neighbouring buildings, the project presented severe constraints regarding natural light and ventilation. Rather than viewing these limitations as barriers, we turned them into architectural opportunities, crafting a serene, airy, and deeply personal sanctuary that elevates the everyday experience of living.
EMBRACING IMPERFECTION
The core concept of the residence draws heavily on Japandi design and the philosophy of Wabi-Sabi, an approach that celebrates imperfection, authenticity, natural textures and asymmetry. Moving away from glossy finishes and trend-driven aesthetics, our clients sought a meaningful environment where every detail feels organic and emotionally resonant. We interpreted this through imperfect textures, raw materials, handcrafted detailing and intentionally asymmetrical compositions that make the spaces feel naturally lived-in and grounded.
OVERCOMING SPATIAL CONSTRAINTS
One of the most challenging aspects of this project was the tight urban site condition, where adjacent buildings restricted side openings and choked daylight. To counter this, we engineered cantilevered steel balconies along the faade, extending the spatial experience outward while drawing deep pockets of daylight and ventilation into the core of the home. Large windows paired with these extended balconies open up the master suite and living spaces to the outdoors, successfully balancing openness with privacy to create a bright, breathable atmosphere.
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Sculptural forms and playful colour come together in the dining


RESTRAINED AND TACTILE MATERIAL PALETTE
To maintain a meditative atmosphere, we consciously restrained our material palette. Massive 6’x3’ Kota stone slabs cover the flooring, introducing a seamless visual continuity and subtle tactile quality. We introduced warmth and softness through the extensive use of light oak wood and oak veneers across custom furniture details.
CURATED TEXTURES
We anchored the living spaces with custom oak wood sofas and lounge chairs featuring woven cane detailing, muted olive-green upholstery and soft neutral fabrics that mirror warm Japandi tones. A standout feature is the handcrafted console with baluster-inspired legs, finished in earthy shades of olive green, taupe, terracotta, and plum. Instead of massive openings, we used small arched cutouts to create translucent visual connections between the living room, dining space and the corridor leading to the staircase.
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STYLE WITH SUBSTANCE: (clockwise from right) This corner pairs a comfortable lounge chair with a carefully curated display; hand embroidered blinds with subtle Japanese detailing in the bedroom; balcony and seating; puja room; kitchen


ARCHITECTURAL DETAILS
The residence incorporates several bespoke elements that reinforce its organic architectural language. In the dining space, we used organically shaped furniture, wicker chairs and custom live-edge details to strengthen the celebration of natural forms. Custom-designed blinds feature hand embroidery inspired by Japanese culture, depicting Mount Fuji, symbolic bird motifs and cranes against red suns to weave subtle storytelling into the rooms.
SACRED MINIMALISM
We envisioned the pooja room as a serene, meditative space that blends spirituality with calm minimalism. Natural stone surfaces, brass-finished storage shutters and subtle handcrafted details introduce warmth without overpowering the design. An adjacent fluted glass partition softly filters light and visibility, maintaining privacy while adding a translucent, layered effect. The focal point of the space is a hand-engraved white marble backdrop inspired by radiating circular patterns, creating a symbolic sense of energy, balance, and spiritual focus around the deity.
PRIVATE PARADISE
The residence comprises two private bedrooms. The master suite is designed as a private retreat, it features a walk-in wardrobe and a large attached bathroom. The bedroom extends onto a large cantilevered balcony running across the faade, finished with teak wood flooring, terracotta jaali screening, and VOX aluminium ceilings. The daughter’s bedroom is conceived as a functional Japandi-inspired retreat, it features a centrally placed island bed to enhance movement. We positioned a custom oak wood study table seamlessly behind the bed. The bathrooms continue this philosophy of calm minimalism.
HIGH-FUNCTIONALITY KITCHEN DESIGN
Tailored specifically to Bhubaneswar’s humid climate, we designed the kitchen to balance industrial durability with the home’s core aesthetics. To ensure longevity and minimal maintenance, the entire kitchen was customised in stainless steel using solutions from ArttDinox by Jindal Steel. The clean, metallic finish complements our minimal design language.
Ultimately, this Japandi Residence stands as a profound exploration of simplicity, restraint and meaningful living. By treating tight urban constraints as a canvas for our creativity, we successfully bridged the gap between raw architecture and an emotional sanctuary. Rather than chasing fleeting trends, we established a timeless architectural identity—one that feels calm, honest and deeply connected to its people.

—Chirag U Swain is the founder and principal at Bhubaneswar-based Chirag Design Studio www.chiragdesignstudio.com
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Art of contrast | Studio Lotus

How a seamless dance of raw stone and cascading ceramic finds itself inside a striking glass pavilion

Ridhi Kale | India Today Home  UPDATED: 2026-08-21 16:37:46

 

Forget predictable red lanterns and design clichs, at The Oberoi Gurgaon’s stunning new outpost, Madam Chow, Studio Lotus is serving pure spatial drama with a side of high sophistication. Nestled within a sun-drenched glass pavilion overlooking the iconic reflective pool, the restaurant avoids superficial tropes, choosing instead an elegant game of material hide-and-seek. Behind this brilliant dance of light and shadow is Asha Sairam, principal at Studio Lotus. “Our overarching design intent was to use the idea of eastern philosophy of duality to shape the space through a series of material and spatial contrasts. The openness of the glass pavilion is balanced by darker, more intimate areas; raw stone sits against fine woodgrain; and delicate ceramic and embroidered installations soften the architecture.” By weaving handcrafted imperfection directly into the pavilion’s contemporary bones, Sairam ensures that the soul of ancient tradition breathes seamlessly through the architecture.
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HOW TO GET THE LOOK

The secret to combining these styles is structured organicism,
using Neoclassical elements to create symmetry and propor-
tion, while filling that framework with raw, Wabi-Sabi textures.

Step 1: Establishthe

Classical Framework

« Arrange furniture in bal-
anced, formal pairs to hon-
our Neoclassical order.

« Apply clean, simple wall
panelling to inject
architectural structure.

« Use tall, vertical lines to
draw the eye upward and
create grandeur.

Step 2: Soften with

Wabi-Sabi Textures

« Matte walls with tactile
textures like limewash,

microcement or raw plaster.

« Introduce rough-hewn

wood, unpolished stone,
and slubby linen fabrics.

« Choose low-slung, curved
sofas or asymmetric
ceramic decor to break
rigid lines.

Step 3: Contrast with

Refined Accents

« Use smooth, matte PU-
finished cabinetry alongside
rough, weathered wood.

« Install fluted or smoked
glass wardrobe doors to add
asleek, modern depth.

« Use sharp, hidden LED pro-
files to illuminate soft, tex-
tured architectural curves.
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TECH SPECS

System: Modular 3-piece system
(independent left, centre,
right channels)

Audio Processing: 360 Spatial Sound
Mapping (creates up to 24 virtual
phantom speakers)

Immersive Formats: Dolby Atmos®,
DTS:X®, IMAX® Enhanced

Wireless Topology: Dual-band
Wi-Fi & Bluetooth® (hi-res audio
wireless certified)

Connectivity: HDMI eARC, optical
input, Bravia acoustic center

sync compatibility

Chassis Material: Premium acoustic
fabric with a fingerprint-resistant
matte chassis

Form Factor: Low-profile, ultra-slim
footprint designed to sit flush under
low credenzas
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THE BJP STRATEGY

A Separate Gen Z's genuine grievances from
the CJP’s political mobilisation; project the
government as willing to listen, course-correct

N Put younger MPs and youth leaders at the
forefront of a more targeted Gen Z outreach,
with Instagram and reels replacing the party’s
old one-size-fits-all digital playbook

A Use the RSS's network of families, local
groups, caste and regional networks to
engage young voters beyond social media

N Pair political outreach with tangible respons-
es oh exam integrity, competitive-exam coach-
ing, jobs and Al skills—while arguing that the
BJP, rather than the CJP, can deliver results

¢6 The sudden technological
transformation has created
asocio-cultural rupture,
widening inter-generational
communication gaps that
we need to bridge as a society and as
families. Otherwise, it will lead to
social fragmentation %

— PRAFULLA KETKAR, Editor, Organiser
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(sweet) brandanda
milk-chilling plant,
while also mobilis-
ing young cultivators
around issues such

as crop insurance.
Known for his organ-
isationalacumen, he
cut his political teeth
in AAP, working in Ma-
harashtraand Goa.

AAFREEN
NAWAZ (34|

National
Secretary

nMBA gradu-

ate, Aafreenhas
worked in operations
acrossmortgageand
healthcare sectors and
isbasedin Bengaluru.
Shejoined the CJP as
one of its four official
spokespersonsin June
and was among the
women whorepre-
sented the movement
duringits Jantar Man-
tar agitation, appear-
ing on television and
taking part in public
outreach.Less con-
frontational thansome
of its other leaders, she
hasbuilt a strong digi-
tal presence, including
through her artwork
onInstagram, while
also helping expand
the CJP's presence
in Karnataka.
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SAURAV
DAS (26 |
Co-convenor &
Spokesperson

nindependent

investigative jour-
nalistand RTIactivist
from New Delhi, Das
studied journalism at
Amity University.He
nowreports onlaw,
governance, the
judiciary and institu-
tional transparency.
One of the public faces
of themovement, Das
led parlays with the
governmentalong
with Ashutosh Ranka.
Thoughhehashadno
prior links with politics,
institutional scrutiny
through activismhas
defined his political
identity. That makes
him a significant figure
inthe evolution of the
CJP from an online
campaign to anational
pressure group.

ASHUTOSH
RANKA 32|
Co-convenor &
Spokesperson

The organisational
brain of the CJP,Ran-
kaleft his consulting job
with McKinsey to join
youth activism. With
degreesin engineer-
ing from IIT Kanpur and
Public Administration
from the London School
of Economics, a policy
context has influenced
hisrolein framing CJP
demands and efforts

to expand the Jantar
Mantar movement

into a debate on gov-
ernance.Oncean AAP
volunteer in his native
Rajasthan,Rankasays
that political parties
acrossIndia areunable
tobring youthissuesto
themainstream, while
the CJPhasbeenableto
hold parties account-
able from outside.
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Dipke is nowhere
near being aJP, Anna
or Kejriwal. CJP’s
biggest flaw is it doesn’t
have a Hazare-like
figure to rally around.
It recognised this deficit when it
brought in Sonam Wangchuk

Psephologist & Co-founder, CVoter

A risk for the CJP is
bureaucratisation: a
spontaneous
movement becoming so
structured that it loses
the energy that created
it. It must remain lean enough to
exert political pressure

Political scientist, Ramjas College, Delhi University
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Founder and National Convenor

ounder and convenor of the CJP, Dipke studied at the

Saraswati Bhuvanschoolin Chhatrapati Sambhajinagar and
spenthisholidaysin hisancestral village, Santuk Pimpari, where
hewouldroam the fieldsandherd cattle with his cousins. Dipke
tooka degreeinjournalism at the Tilak Maharashtra University
inPune, then studied Public Relations at Boston University. He
‘workedfor the Aam AadmiParty (ABP)in college and was part of
its social media team during the 2020 Delhiassembly polls. “He
didagreatjob by targeting the BJP," saysan AAP leader. “Dipke
took some good calls and showed he had the stamina toruna
protest for weeks," adds an Opposition party leader.






feed_8/article_9/images/img5_u9.jpg





feed_8/article_9/images/img3_u6.jpg





feed_8/article_9/images/img4_u13.jpg
:
:
:
-
-
:






feed_8/article_10/images/img3_u5.jpg
Vineet Narula, Flos Arpith Baliya with Tisha Baliya
Country Manager

Ekta Sanghvi
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Amardeep Dugar and Vinod Pillai

Shray Mehta with Usama and Anaya
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ANTI-MANDAL AGITATION (1990)

Opposition to the V.P. Singh government’s deci-
sion to implement the Mandal Commission recommen-
dation of 27 per cent reservation for Other Backward
Classes (OBC) in central government jobs

Predominantly forward-caste students
led strikes and demonstrations, with Delhi University
and other campuses becoming major centres of protest.
The backlash contributed to the fall of the Janata Dal-led
government in November 1990. It also led to OBC mobili-
sation, paving the way for the rise of leaders such as Lalu
Prasad Yadav, Nitish Kumar and Mulayam Singh Yadav.
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VINDIA AGAINST
CORRUPTION (2011)

ISSUE: Demand for a strong,
independent Lokpal to investigate
political corruption amid a string of
alleged scams during the UPA rule

YOUTH'S ROLE: Students and
young professionals transformed
Anna Hazare's campaign into a na-
tionwide movement,
using volunteer
networks. It pushed
Parliament
to enact the Lokpal
and Lokayuktas
Actin2013 and
spawned a
new political
force: Ar-
vind Kejri-
wal’s Aam
Aadmi

\\ Party.
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JP'STOTAL
REVOLUTION
(1974-75) - i

Opposition to
corruption, pricerise and
misgovernance under the
Congress rule, culminating
in Jayaprakash Narayan's
callfor Sampoorna Kranti

: Students in
Bihar initiated the agitation
and invited JPtolead it. The
movement soon spread be-
yond Bihar, with youth at
core. It challenged Indira
Gandhi’s government and
contributed to the political
crisis that preceded the
Emergency. This, inturn,
helped unite opposition
forces under JP, leading to
the formation of the Janata
Party, which defeated her
inthe 1977 election.
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THESOUTH
SEEMSTO
HAVEGOT THE
SHORTEND
OF THE STICK,

INNABIN'S
64-MEMBER
TEAM
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INSIDE THE
CONTROL ROOM

Forty-two of the 64 office-bearers are below the age of 60.
Nabin's team also has the largest presence of women ever

Nitin Nabin, 45
National president

B.L.Santhosh, 58
General secretary
(organisation)

ShivPrakash, 58
Joint general secretary
(organisation)

SaudanSingh, 65
Joint general secretary
(organisation)

Smriti Irani, 50
National general secretary

Vinod Tawde, 63
National general secretary

Sunil Bansal, 56
National general secretary

Biplab Kumar Deb, 54
National general secretary

Satish Poonia, 61
National general secretary

Gajendra Patel, 51
National general secretary

Harish Dwivedi, 52
National general secretary

Sanjay Bhatia, 58
National general secretary

Baijayant Jay Panda, 62
National vice-president

TarunChugh, 53
Central Office In-charge

Vasundhara
Raje Scindia, 73
National vice-president

D. Purandeshwarl, 66
National vice-president

S.Phangnon
Konyak, 48
National secretary

Kavita Patidar, 46
National secretary

@H

THE NEXT
GENERATION

Hemang Joshi,35 ——
National president, BJ)YM

Swadesh Singh, 44
National

secretary

Rituraj
Sinha, 47
Joint
coordinator,
all cells

IG SURPRISES

Piyush Goyal, 62
National treasurer

Tirath Singh Rawat, 62
National vice-president

Ram Madhav, 61
National vice-president

Manpreet Singh Badal, 64
National vice-president

Deepak Mhaskey, 58
Social media convenor

Sandeep
Pathak, 46 —»
National
secretary

Bharti Pravin

Pawar, 47
National vice-president

Anil Antony, 40
National secretary

Rohan Gupta, 48
National secretary
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QUICK FIX

The stackable omni pot
works on induction and is
designed to be portable
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THE TATA SONS
LISTING DILEMMA

N RBI mandates all
upper-layer NBFCs* to
list within three years of
being classified as such

NInJune, RBI’s new list
of 17 upper-layer NBFCs
included Tata Sons

N Tata Sons has

sought RBIl approval

to surrender its NBFC
registration, exempting it
from mandatory listing

3 The Shapooriji Pallonji

Group supports a listing

to unlocking the value of
its shareholding

A Others, including Noel,
favour preserving Tata
Sons’ private character

*Non-Banking Financial Companies with standalone asset size of Rs 1 lakh crore and
above; Sources: Tata Sons Annual Report FY26, Tata Group website, news reports

CHALLENGES FOR
THE NEW CHAIRMAN

N Turning around loss-
making Air India, restoring
its safety and credibility

3 Driving the semicondu-
ctor business towards
production targets

N Putting the digital
business on a sustainable
path to profitability

N Maintaining strong
growth across traditional
cash cows such as TCS, Tata
Steel and Tata Motors

N Bridging differences
between Tata Trusts and
executive leadership

3 Navigating RBl listing
norms amid resistance
within the Tata family
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THE ADJOURNED AGM

On Aug. 18, Tata Sons’ annual general
meeting was adjourned for lack of
quorum due to regulatory restrictions.
Chandra’s reappointment as director
was deferred, but he continues as one
as aresult of the adjournment

*Following his death in Oct. 2024, Ratan
Tata's will directed that his shares be
transferred to his charitable foundations
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38,424

CRORE

Total value of Indian defence
exportsforFY26, a 62.6 per
centincrease over the
previous year and the
highest everrecorded
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ARMED BY INDIA

Some of the major export destinations
for Indian defence products

THE PHILIPPINES INDONESIA NEPAL
Purchases: A Orders: Purchases:
"4 BrahMos BrahMos, Military
supersonic Astra air-to- vehicles,
cruise missile sys- air missile ammunition, Dhruv
tem. Contractvalue: | oo o helicopters, protec- T
$375 million (Rs UNITED STATES tive equipment
3,579 cr)* g Purchases:
P R — e BANGLADESH
VIETNAM ~ components, Purchases:
Purchases: aerospace struc- Patrol boats,
BrahMos tures, electronics, military
(Estimated precision parts vehicles
value of order: $629 e
million or Rs 6,000 FRANCE MAURITIUS
cr), patrol boats, Purchases: Purchases:
electronics, naval ‘ ' Aerospace Fast
equipment components, intercep-
e = electronic systems tor boats, Dornier
ARMENIA and sub-systems aircraft, Dhruv
Purchases: helicopters
N ISRAEL S
fence system, Purchases:
Pinaka multi-barrel Electronics, MALDIVES
rocket launcher, 155 mechanical Purchases:
mm artillery guns assemblies Coastal
MYANMAR OMAN MOZAM- Z‘;{‘r’g;'&"fé o
Purchases:  pychases:  ORBERS Dorniers
Naval plat- ¢ OTHER
forms, artil- . Patrol AFRICAN
i ves- COUN- SRILANKA
S sels  TRIES Purchases:
UAE andnaval  Ppurchases: Patrol
support Fast boats, radar
Purchases: — oqipment inter-  systems
Ammuqmon, cep-
protective tor boats,
equipment armoured

vehicles
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CHANDRADEEP KUMAR

MAKER'S PRIDE

Akash air defence
missiles (left) and Pinaka
rockets in action

st/ -) vV o
*Note: Other than the BrahMos deal with the Philippines, the MoD has not divulged
the export values of other defence products
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THE BIG BOOST

The sharp increase of
Indian defence exports
in recent years

338,424 cr.
FY26

X23,622cr.
FY25

321,083 cr.
FY24

315,920cr.
FY23

FY22

3686¢cr.

FY14
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THE GROWING
CUSTOMER BASE FOR
INDIA'S PRODUCTS
REDUCES DEPENDENCE
ON ONEREGION
AND HELPS FIRMS
UNDERSTAND VARIED
PURCHASE SYSTEMS

———
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66 What they think
about the CJP99

¢¢ ‘School Thik Karo’
is a useful campaign,
but a programme
has to be linked with
policies. It’s not
whether the CJP can
get a toilet repaired, but if it can
articulate what a public edu-
cation system should achieve %
— GHANSHYAM SHAMH, Political sociologist

¢¢ A successful
movement need not
produce a successful
party. CJP will be
confronting a
formidable BJP. It
may be better off starting small
rather than imagining itself as
anational alternative %

— SANJAY KUMAR, Professor, Centre for the
Study of Developing Societies
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LOOKING AHEAD

As of now, the roaches want to stay
apolitical and let the people set agenda

Instagram is going to towns and villages,
widening the battle into a campaign about
education, jobs and state accountability

@ WIDENING WEB: A movement bornon

why it is putting together national struc-
tures covering policy, legal affairs, finance,
technology, media and administration

@ FOLLOWERS ARE NOT CADRE: Which is

people about their grievances. The ‘Kya

Bolti Public?’ campaign raised issues
such as recruitment irregularities and social
security for gig workers

f SOCIAL MEDIA: It's the CJP’s ‘Brahmastra’.
o0 The ‘School Thik Karo’ campaign offers a

glimpse of how the weapon works

@ THE PUBLIC MATTERS: CJP is asking

66 To bring accountability in judiciary,
politics, media and the Election
Commission, the CJP will be a pressure
group for now %

— ABHIJEET DIPKE, Founder & Convenor, CJP





feed_1/article_0/images/img3_u14.jpg
What they think

about the 2
66 CJP’s strength is its
v ability to caricature
'S8 political figures, inc-
~ luding the PM. There
il is nothing more toxic
to aleader than to
become an object of satire. It
strips them of their mystique %
— JAIRAM RAMESH
Congress general secretary

¢¢ The BJP has built
a 20th-century
political machine
around grassroots
organisation. But
will that prove as
decisive in the social media age,
when CJP has demonstrated the
power of speed, digital reach
and horizontal connectivity? 9
— PROF. THOMAS BLOM HANSEN

Political anthropologist, Stanford University
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RUSSIAN SURGE

Russia’s share of India’s crude
imports rose sharply this year

CRUDEOILIMPORTS
FROM RUSSIA (in MT)

6.7

8.96 875

454 5.45 527

SHAREIN TOTAL
CRUDE IMPORTS

Me 2T 33% 34% A1 46%

2026 JAN. FEB. MAR. APR. MAY JUN.

Source: CMIE

INDIA CONTINUES TO FACE
UNCERTAINTY AS TRAFFIC THROUGH
THE STRAIT OF HORMUZ REMAINS
DISRUPTED AND IRAN-US TALKS SHOW
LITTLE SIGN OF A BREAKTHROUGH
S -———
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N MP first acts, thenretracts,
then dawdles after SC order

A lllegal shops face closure,
but govt looks for ‘solutions’
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THE TATA UNIVERSE

The Tata Group spans technology, steel,
automotive, aviation, consumer retail,
infrastructure, telecom, chemicals and trading,
among other businesses, making it one of
India’s largest diversified conglomerates

Revenues, FY26

6.2 4

Profits, FY26

Number of
employees

1.16 wn

Unlisted Listed
compahies  companies

17 26

oftetea | 726.5°

companies | LAKHCR.

*As on Aug. 12, when Chandra-
sekaran announced his exit
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WHO OWNS THE TATA GROUP

The group is primarily controlled by a handful
of philanthropic trusts. The Noel Tata-led Tata
Trusts collectively hold two-thirds of Tata Sons,
the principal investment holding company

and promoter. The trusts support education,
healthcare, livelihoods, and art and culture

Tata %
Trusts 65.9 &
Sir Dorabji Tata Socia
Tata Trust Welfare

27.98% Trust 3.73%

Sir Ratan R.D. Tata
Tata Trust Trust 2.19%

23.56% e
Sarvajanik

JRD Tata Seva Trust

Trust4.01% 0.1%

Tata MK Tata

Education Trust 0.6%
Trust 3.73%
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Shapooriji

Palloniji
Group

18.4*

— Tata
companies
& operating
units

13*

Tata Motors

3.06%

Tata Steel
3.06%

Tata
Chemicals
Individuals 2.53%
2.1% Other {
group cos
4.35%
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THE SUCCESSION PLAN

Tata Trusts have initiated the
process of setting up a five-member
selection committee to identify
Chandra’s successor. The panel will
screen candidates from both within
and outside the group. The process
could take several months to a year

THECOMMITTEE COMPOSITION

N Three members to be nominated
by the Sir Dorabji Tata Trust and
the Sir Ratan Tata Trust; committee
likely to include Noel Tata

N One member from the
Tata Sons board

3 One independent person from
outside the group

Tata Sons’ amended
Articles of Association
prevent the chairman
of Tata Trusts from
also becoming
*hairman of Tata

Sons, ruling

out ‘dual

leadership’
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THE TATA BALANCE SHEET [REiittiog
I Profit after tax

How the group companies have fared M Loss

in the previous financial year (% crore)

TOP LISTED COMPANIES b ‘FiguresforFy2e

Lidcbiras | 3.41.369]

P.'f_senger Vehicles - 82,645 B
Tes
TataSteel |

Tata Consumer
Products

Indian Hotels

TOP UNLISTED COMPANIES
Taasons  [M42367  [131,961
Tata Dlgltal
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N Sorengivesinto all but
one demand: a CBI probe

N JPSC chief arrested, all
exams since ‘14 under lens

N 2024 exam cancelled,
recruits now protesting
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SURFING

ININDIA

N 2004: Mantra Surf Club, the
country’s first surfing school,
comes up in Mulki, Karnataka

N 2011: The same group that
set up the school establishes
Surfing Federation of India (SFl)

N 2016: SFl organises first-ever
Indian Open of Surfing at
Sasihithlu beach in Mulki

N 2020: Competition calendar
gains consistency post
COVID-19

N 2021: Surfing makes Olym-
plcs debutin Tokyo

N 2025: SFl is formally recog-
nised by the Ministry of Youth
Affairs & Sports, Government
of India. Ramesh Budihal, from
Kovalam, Kerala, puts Indian
surfing on the map by becom-
ing the first Indian to win a
medal {bronze) at the Asian
Surfing Championships in Ma-
habalipuram

N 2026: Surfing to make its
Asian Games debutin Japan.
SFl picks Kishore Kumar, Sivaraj
Babu, Kamali Moorthy and Sugar
Shanthi Banarse for the squad
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MYMOTHERFACEDA .
LOTOF COMMENTS WHEN .
ITOOK UP SURFING. ‘SHE |

. WILL BE TANNED. WHAT IF:
SHE DROWNS? WHAT IF SHI
BREAKS SOMETHING?’ MY

- FRIENDS WANT.TOTR BUT®

PARENTS WON'TLET,THEM -
\ DUETOTHESEFACTORS
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GGINDIAN SURFERS ALREADY
HAD TALENT. NOW, WE ARE
GIVING THEM EXPOSURE. WE
AREEVEN BEATING SRILANKA
AND THE MALDIVES 99

RAMMOHAN PARANJAPE
Vice President, Surfing Federation of India
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SURFING HOT SPOTS ¢t rdianboaches

Vira

MAHARASHTRA

Kadmat Island Kovalam |

Dapolie >
i - *Visakhapatnam
J >

GOA g ANDHRA ANDAMAN
! Arambol, KARNATAKA‘—e ', ERADESH *— ISLAND

Ashwem, Udupi e % Butler Ba
| s i ) ovelong o )

g0 = O Mulki. Mahabalipuram ?ﬁi\oar}iaggint

i LAKSHWADEEP KERALA o) — TAMIL NADU on Little
I Kiltan Island, Kappilg 7/ Andaman
| Minicoy Island, Varkala® | Island
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N Ahmedabad tries to clean its
streets ahead of CWG 2030,
Olympic bids

N Anti-begging drive sees 467
‘rescued’; norms on rehabili-
tation are fuzzy

N Police, as part of drive, find
sarpanches in MP, Rajasthan
aid trafficking
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HOMELESS IN

AHMEDABAD
11,293

According to Census 2011

100,000

Estimate by Housing and Land
Rights Network, counting street-
dwellers, daily-wage labourers
with no housing, transitory
migrants. No estimate of those
purely involved in begging.

PEOPLE PICKED UP
SINCE APRIL 2026

105
women—|

Total

467 174
children
188
men
CHILDREN PICKED UP

IN A JUNE DRIVE

108

reached
42 the Child
unaccounted Welfare
for Committee
126
Begging spots
identified

Inter-state mafias
at work, procuring

“' children from poor

families in Rajasthan,
Madhya Pradesh for begging
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Takeaways

N NCP (SCP) on the brink
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Mandeep N. Housego, the Creative Director
at Shades of India, leads design across the
brand’s apparel, home textile and bespoke
interior collections. Her work reimagines
textile as a defining element of contempo-
rary living, blending handcraft traditions

with arefined, timeless aesthetic
www.shadesofindia.com
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